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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpikn 6€a/O<ua Tou £€pyou

O1 oUyXpoveg KOIVWVIKEG OOMPEG €XOUV avadIAPOPPWOEl TNV €Vvola TNG
agiag, uetarotriovidg Tnv amd TNV avBpwTrivn utmdéoTaon TIPOG TN
Xpnuartikry amotiynon. H avBpwTrivn {wr TTalel va avTIMETWTTICETAl WG
auTtagia Kal PETATPETTETAI O€ PEYEBOG METPNOIYO, OINTTPAYMATEUCIUO,

avtaAAGgIpo.

To €pyo TTpayUaTEUETAI TNV IEPAPXIKN OIAPOPWON TNG KOIVWVIag Kal T Biain
EMPROAN TNG avWTEPNG TAENG ETTI TNG KOTWTEPNG. KeVTPIKG OTOIXEIO OTTOTEAEI
évag TpipTNG O€¢ UTTEPUEYEON KAipaka. ‘Eva  kaBnuepivo, XxpnoTikd
QVTIKEIMEVO PETATPETTETAI O€ PNXaVIOUO @BopAas. H apxikr Tou Asitoupyia, n
TPIBA, ATTOKTA  PeETa®oOpPIK  OldoTacn. 2ZupPBoAilel T oTadlokn
atmmoduvapwaon, Tn dIGBpwaon TNG TTPOCWTTIKOTATAS KAl TOV KATOKEPUOATIONO
TNG avBpwTtivng UTTapéng péca ot éva ouoTnua TTOU ATTaITeEl dIaPKN

TTAPAYWYIKOTATA KAl UTTOTAYH.

O1 vekpoKePAAEG, TOTTOBETNPEVEG XANNAGTEPQ, AEITOUPYOUV WG UTTOUVNON
TWV OUVETTEIWV. H AEUKOTNTA TOUG TTAPATTEUTTEI TNV ABwATNTA TOUG yia TV
ouvOnkn auti. To UAIKO Toug, O yUWog, €UBPAUCTOC Kal EUAAWTOG,
QVTITTAPATIOETAI JE TOV METAAAIKO TPIPTN, O OTTOI0G €ival Bapug, Yuxpogs Kal

avBekTIkdG. H UAIKRA auTr) avTiBeon evioxuel Tnv €vvola Tng dviong dUvaung.

H eAa@pid kAion Tou TpipTn TTPOG Ta Kpavia dnuioupyei uia aioBnon
eTKeineVNG atTelAfG. H emPBoAn dev eival aTiypiaia, ivar diapkng, aBopun
KAl ouoTnUIKA. To €pyo dev ava@épeTal OE £va HEPUOVWHPEVO YEYOVOGS, OAAG

0€ IO KATAOTAON TTOU avaTTapayeTal adidKoTTa.

Méoa ammd autr) Tn ouvBeon, ETMIXEIPEITAI MIA €IKAOTIK) aAAnyopia Tou
OUYXPOVOU KOIVWVIKOOIKOVOUIKOU OUCTAMATOG, OTToU N €mdiwEn Tou

«TTEPICOOTEPOUR 0dNYEi OTNV ATTOdOUNCN TNG AVOPWTTIAG.

NEEeLg KAewdLa: vekpoKkePaAEC, TPIDTNC, KOWVWVLIKO YAUTITO, EYKOTAOTAON



Description of the project

Modern social structures have reshaped the concept of value, shifting it from
human existence to monetary valuation. Human life ceases to be treated as an
intrinsic value and is transformed into a measurable, negotiable, and

exchangeable quantity.

The work addresses the hierarchical structure of society and the violent
imposition of the upper class upon the lower. A central element is a grater on
an oversized scale. An everyday usefull, functional object is transformed into a
mechanism of erosion. Its original function, friction, acquires a metaphorical
dimension. It symbolizes gradual weakening, the erosion of personality, and the
fragmentation of human existence within a system that demands constant

productivity and submission.

The skulls, placed lower, act as a reminder of the consequences. Their
whiteness alludes to their innocence in this condition. Their material, plaster
fragile and vulnerable is contrasted with the metallic grater, which is heavy,

cold, and durable. This material contrast reinforces the notion of unequal power.

The slight tilt of the grater toward the skulls creates a sense of imminent threat.
The imposition is not momentary; it is continuous, silent, and systemic. The
work does not refer to a single event, but to a condition that is constantly

reproduced.

Through this composition, an attempt is made to construct a visual allegory of
the contemporary socio-economic system, in which the pursuit of “more” leads

to the deconstruction of humanity.

Keywords: Skull, grater, society sculpture, installation



EPIA NTYXIAKHZ EPTAzIAZ

1. Tithog épyou: Society Skullpture

MAnpodopieg épyou:
e ‘Etog Snuoupyiag: 2025-2026
e YAKA £€pyou 1) TeEXVLKN: MEtaAAo, yuog

e ALaOTAOELG Epyou: TEooepa PETPA UYPOG
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