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AHAQZH ZYITPADEA

«AnAwvw OTL lpaL N AmoKAELOTIKY SNULOUPYOG TNG TTPWTOTUTING EPYOCLAC, VOULUN KATOXOG
TWV TIVEUUOTLIKWVY SIKALWUATWY TNG KaL OTL £XW TO SIKAlWUA, VA TTopoxwenow Ta SIKalwpata
TIou avadEpovtal oTnv mapovoa AdeLa.

BeBawwvw, 6TL To GUVOAO TOU TEKUNPLOU TTOU KATAOETW amoTeAEL yvriolo €pyo mapaxOév anod
geuéva Kal dev mapafralet Ta Sikawwpata aAAou dnutoupyoul HE omolovdnmote Tpomno.

To TeKUNPLO/ 0 TIOU KATAOETW ELVaL TO TEAKO EYKEKPLUEVO £PYO OO TNV EEETACTLKI EMLTPOTN),
bev mpokUmTeL and AoyokAomn ) voBeupévn €peuva, SeV PO BAAEL TTVEU LATIKA SIKOLW AT
AAwv Snuoupywv Kat Sev mapaBLalel mpoowrikd Sedopéva.

QG KATOXOG TWV TIVEULATIKWV SIKALWUATWY TNG €pyaoiag auUTng, mapaxwpw otnv Avwtatn
YxoAn KoAwv TexvVwy To UN-amokA£LoTIKO Sikaiwpa dnpoacievong kat dtaBsong tng YndLakng
HOPdIC TNE EPYAOLOG OV, EVTOC KAl EKTOG TOU SIKTUOU, HECW Tou ISpupatikol AltoBetnpiou
«Art-1A», pe tnv mpoimoBeon otL SlatiBetat pe pia anod tig Adeleg Tou EXxw ETUAEEEL KATA TNV
outo-amobeon. H ev Aoyw mapaxwpnon O6&v CUYKPOUETAL HE SLKALWUATA TIVEUUATIKNAG
dloktnoiag tpitwv f pe mapoayxwpnBévta AdN amnod péva o€ TPITOUC OXETIKA SIKOLWUOTA LOU.
H BLBALoBnkn dev aokel kavevog eldoug emMUEAELA OTO TIEPLEXOUEVO TNG EPYOCLAG LOU Kall
avaAopBavw MARpwWG TNV €UBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoog epyaciag v uMoSNAWVEL AAPALTATWE TV AIodo)r) TWV Aoy ewv
tou/tn¢ ouyypadéa/we and tnv Avwtatn 2xohr KaAwv Texvwv.
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Oa nBeha va ekdpdow TNV EAKPLVA LOU EVYVWHOCOUVN otov emiBAEnovTa KadBnyntr Hou, K.
Mavvn Kovtapdro, yio tTnv moAutiun kabodryynon kat tn dtopkn otriplén tou OAa autd ta
xpovia. Oa nBela emiong va euxaplotiow TNV KABnyRTeLA Hou, Avvita ApyuponAlomouAou,
yLot TLG TIOAUTLUEG OUBOUAEG Kol Tn oTAPLEN TNG.

ISLaitepeg euxaplotieg odpeilw emiong otoug KaAAttéxveg AvSplava Qakivou, Anunten
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“©Dépoou 2av Kopitol”

«H kplon Tng vewtepkotntag mapadidel oTig GeUVIOTPLEG TNV oUGia TNG BNAUKOTNTAG WG
LLLOL LOTOPLKI KOTOLOKEUTN) 1 OTtolol TPETIEL VAL YIVEL aVTLKELEVO ene€epyaaiac. H Muvaika
TIAUEL EMOUEVWCE VA (VAL EVa TIOALTIOULIKA KUPLapX0 TIPOTUTIO YUVALKELQS
UTTOKELUEVLKOTNTAC (TO OTolo eMIBAAAETAL OTLC YUVAIKEC), KAL AVT' QUTOU UETATPETETAL O
ovayvwpioLlo Tomo, ou MPoodEPETAL yLO OVAAUCT: WG KOTOOKEUH, W LOOKAPATO, WG
Betkn ouoia, A wg LoeoAoyikn Tayida - yla va avadEPoupe PEPLKEG LOVO EKSOXEG. (..)
Oewpw OTL 0 PeULVIOUOG ElvaL N OTPATNYLKN EKELVN TIOU LOG ETITPETIEL VAL
enefepyaoToU e BEWPNTLKA QUTH TN YUVOLKELD OUGLA OE pLa OTLYUN TNG LoToplag KOTA TNV
orola £X€L XAOEL TNV OUCLOOTLKA TNE GUVOXH KOL KATA TNV OTtolal UTTOPOULE VOl TNV
KOTOVOAWOOUUE W¢ andBepa moAUVeNimMeSwY onUATOSOTCEWV KOL AVOTTOPACOTACEWY
Tiou adopouv TI¢ yuvaikec. O pubog tng Muvaikag ival A€oV €va akatolknto olknuo Heoa
OTO omoi0 SLaPOPETIKEC YUVALKEG UTTOPOUV VA TIAEOUV [E TNV UTTOKELEVIKOTNTA TOUGY.

Rosi Braidotti.

O nuBocg tng Nuvaikog, autd To AKATOKNTO TILa OLKNKA, YIVETAL yla Héva TOTOG dnuLoupylog:
€Kel Omou SLadOoPETIKEG YUVAIKEC UTTOPOUV VAL EEYUUVWOOUV TOL OTEPEOTUTIA TIOU TLG TTViyouV
Kal va armokaAUPouv tn Bila tou kouPBalolv péoa Toug oL A£Eelg, “mpémel” kal “un”. To otL
OKOMOL KOl CAUEPQ, YUVALKEG O OAO TOV KOOUO otepolvTal BaclkéG eAsubepieg, amd To
Sikaiwpa otnv autodlabeon €wg tnv npooPaon os acdhaleic apuPAWOELS, amoTeAel Koo
tomno. Napd ta entevypata, ot {weg pag e€akoAouvBouv va opilovtal and KOWWVLIKA opLa,
€VOXEC KaL viporr. Omwg moAANEG AAAEG SnpLoupyol IpLV Ao YEVA ETILXELPW VOL OVACTOXAOTW
Tov pUBo G Nuvaikag wg éva nedio avriotaong kat emavadlekdiknong.

Me emppoég amo KaAAtéxvideg onwe n Paula Rego, n Judy Chicago, n Nancy Spero, n Ana
Mendieta kat n Kiki Smith, dnuloupyw pLa CELPA £PYWV TTIOU OLKELOTIOLOUVTOL TLG ELKOLOTIKEC
TIPAKTLKEG TNG Pop Art, avtipeTwmilovtag tn yuvaiko w¢ mpoiov mpog katavaiwon. Koupa
YUVOLKELQ X€épLa KpaToUV “acripavta”’ avTiKelpeva — KpayLlov, Havo, KAELWSLA, KPEUAOTPEC —
Ta omola petapopdwvovtal o OmAa. Aev oTpedovTtal L o€ EUAG, 0AAA pag Bupilouv mwg
tinota Sev elval T6oo pnxo 6co daivetal.



“Act Like a Girl”

“The crisis of modernity entrusts feminists with the task of critically engaging with the essence
of femininity as a historical construct. Woman, in this context, is no longer a culturally
dominant model of female subjectivity imposed upon women, but rather a recognizable
discursive site — one open to interpretation, analysis, and transformation: as construction,
masquerade, positive essence, or ideological trap — among other possibilities.

Feminism, | believe, offers the strategic framework through which we can rethink this essence
at a moment in history when it has lost its internal coherence and become a reservoir of
layered meanings and representations concerning women. The myth of Woman is now an
uninhabited structure — a symbolic space where different women can explore and
renegotiate their subjectivities.”

— Rosi Braidotti

For me, this uninhabited space — the myth of Woman — becomes a site of artistic creation:
a space where diverse women can dismantle suffocating stereotypes and reveal the violence
embedded in language — in the imperatives of “must” and “must not.” That, even today,
women across the world are denied basic freedoms — from bodily autonomy to access to
safe abortion — is a shared, persistent reality. Despite notable achievements, our lives remain
constrained by social boundaries, guilt, and shame.

Like many artists before me, | aim to rethink the myth of Woman as a field of resistance and
reclamation. Drawing inspiration from artists such as Paula Rego, Judy Chicago, Nancy Spero,
Ana Mendieta, and Kiki Smith, | create a series of works that appropriate the visual language
of Pop Art, reflecting on the commodification of the female body.

In these works, graceful feminine hands hold seemingly trivial objects — lipstick, nail polish,
keys, hangers — reimagined as weapons. These objects are no longer turned against us;
instead, they function as reminders that nothing is as shallow or harmless as it might initially
seem.



Né€eLg - kKAedLa / Key words

ruvawkeia Evéuvauwon / Womens empowerment
Yriép tn¢ emthoyn¢ / Pro Choice
Bpwpa / Filthy Slut
Smash the partriarchy
Fuvaikeia Sikawwpata / Womens rights

Fem



Bloypadiko

H Avaotaoia lewpyiton yevvnOnke kat el otnv ABriva. Exel pottrioel oto A.T.E.I. HpakAsiou
Kpntng, oto Tunua Awoiknong Emixelprioewv - IxoAn Touplotikwv Emixelprioewv. To 2019
glonxOn otnv Avwtatn 2xoAn KaAwv Texvwv kat amodoitnoe to 2025 and to A’ Epyaotriplo
Zwypadkng pe emiBAénovra kabnyntn tov Mavvn Kovtapdrto. H kupla Spaotnplotntd tng
ETUKEVTPWVETAL 0TN Lwypadikni (o€ povoapd kot EVAO), evw TTapAAANAa TNV amacyoAoUV Kot
GAAQ OO OTWG N XOPOAKTLKI, N HAPUOPOYAUTITIKY KoL N KEPAWLKN. EXEL CUUHUETAOXEL O€
ekBéoelg otnv EAMGSa oto Apxatoloylkd Mouaceio, oto 16pupa MNavvng Toapouxng K.a.
KaBwg Kot to e€wteptkd otnv EkBeon Napaotatikwy Texvwy otn Mpdya Je TO EPYOOTAPLO TNG
oknvoypadiag - emiPAénovoa kabnyntpla AiAn Melavou. Emong €pya TnG UTAPXOUV OF
LOLWTLKEG OUANOYEG.

Bio

Anastasia Georgitsi was born and currently lives in Athens, Greece. She studied Business
Administration at the School of Tourism Management, Hellenic Mediterranean University in
Heraklion, Crete. In 2019, she was admitted to the Athens School of Fine Arts, from which she
graduated in 2025 from the 4th Painting Studio, under the supervision of Professor Giannis
Kontaratos.

Her artistic practice is primarily focused on painting (on canvas and wood), while she also
explores other media such as printmaking, marble sculpture, and ceramics. She has
participated in exhibitions in Greece — including the Archaeological Museum and the Yannis
Tsarouchis Foundation — as well as abroad, notably at the Prague Quadrennial of
Performance Design and Space, through the scenography workshop led by professor Lili
Pezanou. Her works are also held in private collections.



Mo oéva / For you

Cut out, kbvtpa mAaké Baldoong, vtoukoxpwpa / Alkyd — based enamel on marine plywood
100*100cm
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Mine
NadL og kapBa/ Oils on canvas
145*160cm



Bpwpa IV / Filthy Slut IV
NS og kapBa/ Oils on canvas
230*130cm



Attto / Untitled

NAadL oe kauBa / Oils on canvas

80*60cm



KATZE

10
HAYKA

Katoe Mo ®@nAuka / Sit More Feminine
AadL og kappa / Oils on canvas
40*40cm



Mapdéevn / Odd
AadL og kapBa/ Oils on canvas
140*100cm
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Ikpoda / Skrofa
AadtL og kappa / Oils on canvas
100*30cm
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Bpwpa/ Fitly Slut
NadL og kapBa/ Oils on canvas
20*60cm

Eipai opopdn twpa; / Am | pretty now?
Nadi o kapBa/ Oils on canvas
132*140cm



Bayou / Put Your Makeup On
AadL og kappa / Oils on canvas
20*60cm

Kunt
AadtL og kappa / Oils on canvas
15*13cm

Atttho / Untitled
NabdL og kappa / Oils on canvas
18*24cm
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‘EAa/Come
NAadL oe kapBa/ Oils on canvas
40*40cm



Meta / After
AadL og kappa / Oils on canvas
20*30cm



Bpwpa Il / Filthy Slut Il
AabdL og kappa / Oils on canvas
70*35cm



AtttAo / Untitled
AadtL og kappa / Oils on canvas

15*13cm

Xtona pe / Hit me

NadL og kappa / Oils on canvas
18*24cm
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AtwtAo / Untitled
AabdL og kappa / Oils on canvas
20*20cm

Kill you

AadtL og kappa / Oils on canvas
18*24cm



Mavo / Nail Polish
NadL og kauBa/ Oils on canvas
13*18cm

Put your face on
AAadL oe kapBa/ Oils on canvas
13*18cm



2ou apéow twpa; / Do you like me now?
NA&dL og kapBa/ Oils on canvas
30*40cm



Atitho / Untitled
AadtL og kappa / Oils on canvas
18*24cm

AtttAo / Untitled
AadL og kappa / Oils on canvas
18*24cm

Atl\o / Untitled
NadtL og kappa / Oils on canvas
18*24cm



AtitAo / Untitled
NA&dL og kapBa/ Oils on canvas
20*60cm
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2KA ZE / SHUT UP
NAA&dL o kapBa/ Oils on canvas
20*40cm, 20*300cm



Kokkivn F'oBa/ Red High Heel

Cut out og kOvTpa MAaKE Baldaoonc, vioukoxpwpa / Alkyd — based enamel on marine
plywood

52*44cm



AtitAo / Untitled
NadL og kapBa/ Oils on canvas 20*25cm

AtitAo / Untitled
AadL og kapBa/ Oils on canvas
18*24cm



Patos
AadL og kapBa/ Oils on canvas
18*24cm

AtitAo / Untitled
AadL og kapBa/ Oils on canvas
30*20cm



AtitAo / Untitled
Cut out og kKOvTpa MAaKE BaAdoonc, vioukoxpwpa / Alkyd — based enamel on marine
plywood

52*44cm





