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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKawUaTA pou. H BLBAL0BAKN &ev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Euxapiloticc - ApLepwoELS

H ntuytakn autn epyaocia mPoEKUYE UECH ATTO ULA UOKPO CUVEPYAOIN: EUXOPLOTW

0oouc/sc atripiéav to Epyo o€ kKade pdaon Tou.

Tuvepyaldpevo studio / Produckon Partner: AiWonderLab — Snutoupyikd otolvtio
oTNV TOMN TEXVNG KOL TEXVNTAG vonuoouvng: Xproto¢ Mmalayldvvng, ©odwpng
Anpomnoulog, Aiko, Bipivn, Katooudng

Al direckon & generakon: Aiko
Napaywyn / Produckon: Bipivn
Erupélerla & teXVikr unootnpién: Katooudng

Akadnpaikn ernonteia / Academic supervision: ApBavitng NikoAaog, O Epyaotrplo

Zwypadikng, AZKT

ISiaitepeg euxaplotieg: oTOUG OUUPOLTNTEG KAl OCUUGDOLTATPLEG TOou TopEa
ZwypadLKng, kaL oe 6oouc/eg SExTnKaAV va EAMAWOOUV OTLG EAMAWOTPEG KaL va {icouv

TO £pYO CWUOTIKA
AdLEpwon: TNV OLKOYEVELA HOU, YLa TN olwTtnAR oAAG kaBoploTik urtootApLén
ArnpiAlog 2026

Kwvotavtivog Namavtwvng



Kevtpikn 6€a/O<ua Tou £€pyou

ZoUUE Ot €vav KOOHUO TIOU TOPAYEL E€LKOVEC HE pubuo mou umepPaivel kabe
Suvatotnta adopoiwaong. EIKOVES xwpls XEpLa, XwPLE Xpovo, xwpis cwpa. H epwtnon
TIOU YEVVA aUTO To €pyo Sev €lval av n TEXVNTH VONUOOUVN UIMOPEL va PpTiael kATt
«opopdo» — elval TL yivetal pe autdv mou 1o déxeTal. Me TO CWUA TTOU OTEKETOL

UMPOOoTA.

H eykatdotaon This Looks More Real Than It Did Yesterday £ekwva and to cwpa. O
emokeEntng Sev napatnpel — Stamepvd. Mmnaivel péoa ano éva Stadpopo €EL HETpwY,
TIPOXWPA OTO OKOTASL MAVW O €MTA TOVoug Botoala, kol oto téAog EamAwvel. H
otaon tng Eamlwotpag dev eival mabntikn. Elval n otdaon tng nmapadoong — NG

OKONG, TNG emdoxNG. Zwpa opl{ovtio, 066vn Mavw.

Méoa otov xwpo auto poBarAetal n tawia A Trip to Sargasso Sea- pia Al tawvia emta
AEMTWV TOU KLVEITAL QVAPECH OE TPELG YAWOOEG KAl TPELG XPOVouG — tn FaAAWKN

Emavaotaon, Tig

YUVOLIKEC TOU ZaAOyyou, TIG UVHEG EVOC TtaparmAavnuévou Al agent mou T KouBaAd
oav DNA. H tawia dev e€nyel. Aettoupyel oav {nua — 0O,TL Yével otav n adnynon

XAVEL TN YPAUULIKOTNTA TNG.

Zta 6efld, pla kopaAAévia omnAld: xelpormointa KopdAAla, oxedOV aVATOULKA, TTOU
avaduovtal anod epeimia péoa o€ Xpuoo GwC. I pLa moxn ou n Pndlokn swova
Oev €xeL BApoG, N eykATAOTACN ETUUEVEL OTO XELPOTOINTO oav TMOALTIKA MPAén — To

PndLakod maipvel oapka, omoKTA UAIKOTNTA, YIVETAL KATL TTIOU UTTOPELC va ayyiéeLc.

O titAog bev elval epwtnon. Eival dtamiotwon. Auto mou BAémoupe daivetal mo
oAnBwo amod xbsc — akplpwg emneldn dev E€poupe MAEov amd mou TpoEpyeTaL. H
eykatdotaon 6ev npoomnabei va emAvoel auth tv apdBolia. Tn Balel oto cwua.

Tnv adnvel ekel.

Né€elg KAewdia: Evowpoatn gpmelpia, UAWKOTATA, TEXVNTA vonuoouvn, MVAMN,

EYKOTAOTOON, MAONTIKOTNTA KoL TOLPOUGLa, ELKOVA KOl GAPKOL



Description of the project

We live inside a flood of images that no body can absorb. Images made without hands,
without eme, without weight. The queseon driving this work is not whether aréficial
intelligence can produce something beauéful — it is what happens to the one who

receives it. To the body standing in front of it.

This Looks More Real Than It Did Yesterday begins with the body. The visitor does not
observe — they pass through. They enter a six-meter corridor, move in darkness
across seven tons of pebbles, and at the end, lie down. The beach lounger is not a
passive seat. It is a posture of surrender — of listening, of receiving. Body horizontal,

image overhead.

Within this space, the film A Trip to Sargasso Sea is projected — a seven-minute Al
film moving between three languages and three émeframes: the French Revoluéon,
the women of Zalongo, and the memories of a rogue Al agent carrying them like
encoded DNA. The film does not explain. It operates as sediment — what remains

when narraéeve loses its linearity.

To the right, a coral cave: handmade coral sculptures, nearly anatomical, rising from
rubble in golden light. In an age where digital images have no weight, the installaeon
insists on the handmade as a poliecal act. The digital takes on flesh. It becomes

something you could touch.

The étle is not a queséon. It is an observaeon. What we see looks more real than it did
yesterday — precisely because we no longer know where it comes from. The work

does not resolve that doubt. It places it in the body. And leaves it there.



The Sargasso Sea — a sea with no shores, defined enérely by what accumulates within
it — is the underlying metaphor: a zone of gathered things, driding memory,

unmoored idenety. We are all inside it.

Keywords: Embodied experience, materiality, arkficial intelligence, memory,

immersive installakon, passivity and presence, image and flesh



ZUvtopo Bloypadiko Inueiwpa

O Kwvotavtivog Namaviwvng (y. ABriva) ival elkaoTIKOg Kol oknvoBEtng. Zrmovdace
otnv Avwtatn ZxoAn KaAwv Texvwv tng ABrivag, oto epyactriplo tou Nikou Naupidn,
ue e€eldikevon otn dwtoypadia unod tov MNavo Kokkivid, kabwg kat Tplodldotato
Kwnuoatoypado kivnong (3D animaeon) oto AKTO. Epydletal wg Creaéve Director oto
AiWonderlLab, etalpsia €peuvag kal ovamtuéng otn Slootavpwon TEXVNTAG
voNUoouUvNG Kot SNULOUPYLKAG TEXVOAoyLag.

ZTOV TUPNVA TNG TPAKTIKAG Tou BplokeTal n eykatdotaon (installaeon), Tnv omoia
QVTIHETWITIlEL WG oAueminedo nedio eunelpiag, adrynong, EMITEAECTIKOTNTAC KOl
HUVAUNG. AOUAEUEL He KABNUEPLVA UALKA Kal avTiKeipeva GopTlopéva Ue vonua — n
Aemtopépela, n $pOopd Kal n UALKOTNTA ATTOTEAOUV KEVTPLKOUG AEOVEG TNG OTTTLKAG TOU
YAwoooG. To €pyo TOU SLEPEUVA TIWCE OL KOWVWVIKEG SOUEC OXNUOTOTIOLOUV TO CWHAQ,
WG N TOUTOTNTA EYYPAPETAL OTOV XWPO, KOL MWE TO TAPeABOV — Tpoowrikd n
OUAAOYLIKO — emavepdaviletal we¢ Bpavopa Kat ixvog.

Exkmaidevon

. Avwtatn XxoAn KaAlwv Texvwv (AZKT) ABnvwv — Tunua Eikaotikwy Texvwy,
epyaotriplo Nikou Naupidn

. E€e1bikevon otn pwrtoypadia umod tov Mavo Kokkivia
. AKTO — Tplodidotatog kivnpatoypddog kivnong (3D animaéon)
A Trip to Sargasso Sea — Al film (2025

H tawia texvntr¢ vonuoouvng mou oknvoBétnoe to 2025 kat amoteAel Tn Baon g
TITUXLAKA G EYKATAOTAONG: ETUAEXONKE 0€ MAvw armo 12 S1ebv deoTIPAA:

. Al Venice Awards — Finalist

. Bali Internaeonal Al Film Feseval 2025

J Al Film Feséval Japan 2025

J 170 Seoul Internaeonal Extreme-Short Image & Film Feseval 2025
. Brussels Short Film Feseval 2026

J Bogota Short Film Feseval 2026

. NewFilmmakers New York 2025

. Miami Art Tech Summit 2025

J Alpine Internaéonal Film Feseval 2025

. Al Short Film Fest Lumina 2025

J MNpooexwg: Al Film Awards Cannes 2026, Seoul Internaéonal Al Film Feseéval

2026, MetaCannes Film3 Feseval 2026
Ofatpo - Zknvobeoia & Zknvoypadia



. Port Saint 5:35 — oknvoBeoia, Anpotiko Ocatpo Melpatd

J Port Saint 5:36 — Aovéivo: Et Cetera Feséval, The Puppet Bar Theater
o Osmosis Lapis Lazuli (2024) — oknvoypadia oe cuvepyaoia pe tov Euputidn
Naokapidn

Podcast / HYnTikég adnynoeLg

J The Empire of One Square Meter — mnapouciacn oto 660 DeotPal
Kiwnuatoypadou Oscoalovikng

Exkb600elg & EEwdula

. Oxford University Press — Greek Eroéc Epigram (e€wduAio, 2024)
. CRC Press — Excavaeng (e€wdulio, 2023)
. TO BHMA (Alter Ego Media) — e€wdulha epnuepidag, 2021-22

EkBéoelc (emloyn

. Anpotikny MvakoBnkn MNelpala

) Athens Photo Feséval 2022 — Mouoeio Mmnievakn, Official Selecéon

. 16pupa MNavvn Toapouxn

. EAevoiva — Mystery 69 (MoAttiotikn Npwtevouoa)

Awakploelg

. 2023 — KaAUtepog dwtoypadoc, diebvig ékdoan ForPhotographersOnly
Residencies & Ynotpodieg

. 2024 — Engaged Scenography / Goethe-Insétut

. 2025 — nNepapoatiky 2knvr, EBvikd Ofatpo EAANGS0G (avaduodpevol
Snuoupyol)

J 2022 — Eco Art, EpeBav, Apuevia

J 2022 — AnimArt, Yopa

EmayyeApatikn Apaotnplotnta

J Creaeve Director — AiWonderLab (topi téxvng & texvntng vonupoouvng):
ocuvepyaoia pe Xproto MnaAayldvvn kot @odwpn Anuonoulo

J IknvoBeoia / dnuiloupyikn dtevBuvon os mapaywyEC Twv Filmiki Producéons
kat Faliro House

o Kaumavieg: Vodafone, Stoiximan, Tpamnela Mepatwg, Alfa, Breitling, Protergia,
Bikoc k.q.



EPIA NTYXIAKHZ EPTAzIAZ

1. This Looks More Real Than It Did Yesterday — EpfuOiotikr) Eykatdotoon

NAnpodopieg épyou:
. ‘Etog Snuioupyiag: 2026
. YAka €pyou 1 texvikn: EpBuBLoTikn) moAupeoikn eykataotaon: Al-generated

tawia (singlechannel mpoPoAr oe curved screen), xelpomointa kopaAAévia yAUTTd,
Botooha & Baldoola ¢ukla, EAMAWOTPEG MAPAALAG, TOLEVIOALBOL, XWPLKOG NXOG,

directed lighéng

. Alaotaoelg €pyou: 10 x 12 p. (120 T.4.), OKOTELWVOG EKBECLAKOC XWPOG

Qwrtoypadoc: —




2. This Looks More Real Than It Did Yesterday — EppuOiotikr) Eykatdotacn

NAnpodopieg épyou:
. ‘Etog Snuioupyiag: 2026
. YAka €pyou 1 texvikn: EpBuBLoTikn) moAupeoikn eykataotaon: Al-generated

tawia (singlechannel mpoPoAr oe curved screen), xelpomointa kopaAAévia yAUTTd,
Botoala & BaAdoola ¢ukia, EamAwotpeg mapaAiag, ToeVTOALBoL, XwpLlkog NXoC,

directed lighéng

. Awaotaoelg €pyou: 10 x 12 p. (~120 T.4.), OKOTELWVOG EKBECLAKOC XWPOG

Qwrtoypadoc: —




3. This Looks More Real Than It Did Yesterday — EppuOiotikr) Eykatdotacn

MAnpodopisg épyou:
. ‘Etog Snuioupyiag: 2026
. YAWK& €pyou A texvikn: EpBubLoTikn moAupeoikn eykataotaon: Al-generated

tawia (singlechannel mpoPoAr oe curved screen), xelpomointa kopaAAévia yAUTTd,
Botoala & BaAdoola ¢ukia, EamAwotpeg mapaAiag, ToeVTOALBoL, XwpLlkog NXoC,

directed lighéng

. Awaotaoelg €pyou: 10 x 12 p. (~120 T.4.), OKOTELWVOG EKBECLAKOC XWPOG

Qwrtoypadoc: —
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4, This Looks More Real Than It Did Yesterday — Epfu6iotikn) Eykatdotoon

NAnpodopieg épyou:
. ‘Etog Snuioupyiag: 2026
. YAka €pyou 1 texvikn: EpBuBLoTikn) moAupeoikn eykataotaon: Al-generated

tawia (singlechannel mpoPoAr oe curved screen), xelpomointa kopaAAévia yAUTTd,
Botoala & BaAdoola ¢ukia, EamAwotpeg mapaAiag, ToeVTOALBoL, XwpLlkog NXoC,

directed lighéng

. Awaotaoelg €pyou: 10 x 12 p. (~120 T.4.), OKOTELWVOG EKBECLAKOC XWPOG

Qwtoypadog: —
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5. This Looks More Real Than It Did Yesterday — EppuOiotikr) Eykatdotacn

MAnpodopisg épyou:
. ‘Etog Snuioupyiag: 2026
. YAWK& €pyou A texvikn: EpBubLoTikn moAupeoikn eykataotaon: Al-generated

tawia (singlechannel mpoPoAr oe curved screen), xelpomointa kopaAAévia yAUTTd,
Botoala & BaAdoola ¢ukia, EamAwotpeg mapaAiag, ToeVTOALBoL, XwpLlkog NXoC,

directed lighéng

. Awaotaoelg €pyou: 10 x 12 p. (~120 T.4.), OKOTELWVOG EKBECLAKOC XWPOG

Qwrtoypadoc: —
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