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AHAQZH ZYITPADEA

«AnAwvw OtL elpal o/n OMOKAELOTIKOG/N SNUIOUPYOC TNEG TTPWTOTUTING EPYOOLAC,
VOULHOG/N KATOXOG TWV MVEUHUATIKWY SLKOLWHUATWY TNG KoL OTL £XW To dikailwpa, va
Tapaxwpnow Ta Slkalwpata mou avadEpovIal otV mopovoa adela.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmoteAel yvriolo €pyo
napoxbév and epéva kot Sev mapafialel ta Sikolwpoto AAAou Snuloupyou UE
ormolovdnoTte Tpormo.

To tekpunplo/a mou KAataBETw €lval TO TEAIKO EYKEKPLUEVO €PYO OO TNV EEETOOTLKN
erutponn), &gv mpokUMTEL amd AoyokAomrn 1 voBeupévn €psuva, 6ev MPOoPAAEL
TIVEUMOTIKA  Sikowpota dAMwv  dnuoupywv kat &ev mapaBlalel TPOoWTIKA
b6ebopéva.

QG KATOXOC TWV TIVEUHATIKWY SIKAWHUATWY TNEG €pyaciag authg, mapoxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MN-AMOKAELOTIKO Sikaiwpa Snpooieuong Kat
S1a0gong NG YnodLakng popdng tng epyaciag Lou, EVIOg Kot EKTOG TOU SIKTUOU, HECW
Tou I8pupatikol AmoBetnpiou «Art-IA», pe tnv mpoinoBeon otL StatiBetal pe pia
oo TIG ASELEC TTOU £XW ETAEEEL KATA TNV AUTO-amoBeon. H ev Adyw mapaywpnon dev
OUYKPOUETAL HE SIKOLWHOTO TIVEUUATIKNG OLloKTnolag Tpitwy 1 Ye mapoayxwpnbévia
NoN amnod gpéva o TPITouG OXETKA Sikatwpata pou. H BLBAL0ONRKN v aoKel KOVEVOC
elboug emIPENELO OTO TIEPLEXOUEVO TNG Epyaciag Hou Kal avoaAapuBavw TANpwES TNV
€uBuvn Tou TEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyoaciag dev umoSnAWVEL aAmapALTATWE TNV anodoxn Twv
anoPewv Tou/tN¢ ouyypadEa/wc anod tnv Avwtatn IxoAn KaAwv Texvwv.



Kevtpkn W6€a/O<pa tov £€pyou

H Bepatoloyia twv €pywv, Baaoiletal otov pUBo tou EplouxBova. Ita {wypadLka Epya
QMOTUTIWVOVTOL  OL  €VVOLEG TG TepuTAavnong, adndayiag, THwplag,
autokataotpodng. O {wypadLKEC ATIEIKOVIOEL AELITOUPYOUV WG CUVOETIKO OTOLXELO
¢ oxéong avbpwmou-puong kKol w¢ ouvdeon e Tov pUBo. Ta Tomia
avtikatontpilouv dladopetikeég OPelg, Sivovtag emmAéoV cUUBOALOUO ATTOKOOWNG
atpoodalpag, €vVw AETOUPYOUV WG QMOCTIACUATIKA adniynon tng avbpwrmivng
kKataotpodng. To HOUVTA KOL OKOTEWA XPWHOTA UTOSNAWVOUV  aPVNTLKA

atpoodalpa, evw To Gwe EXEL CNUAVTLKO pOAO oTa £pyal.

Ita YyAUTTA €pya, OL KOpUol Tapouclalovtol KATECTPAUUEVOL, Xwpi¢ PBAdotnon,
oupplkVWHEVOL, Sivovtag tnv aioBnon tng amoocuvBeonc. To UkpPO péEyeBog Toug,
ouvbéetal pe tnv umoPabuion g $vong otnv ouyxpovn emoxi. H éviovn
pnopdoAoyia, N MAACTIKOTATA KAl N opyavikr Toug Soun umodnAwvel pla aicbnon
napoapopdwong. TomoBetnuévol oto €dadog, cupBoAilouv TNV oUVSOECH TOUG E TN
yn.

JUVOAIKQ, Ta €pya aAAnAemidpolv w¢ oUykpouon avBpwrmou/¢duong, oav KUKAOG

ouVUTTaPENG Kal TOUTOXPOVNG KOTAOTPOdNG.

Juvumapyxouv Kol oavtutapatiBevtat. O puBocg eival Slaxpovikd emikapog. O
avOpwrog otov Bwud TNG amAnotiag kat Tou kEPdoug, KataoTpedeL TOUG GUTLKOUG
TOpoug tou mAavnthn. Ta €pya, avadelkvOoouv Tnv oxéon avBpwrmou/duong Kot

ouvBETouv pa adrynon yla tnv neptBaAloviodoyikn kpion.

Négerg KAewdua: AvBpwrog, dpuon, kataotpodn, Tomio, TiHwpla.



Description of the project

The subject matter of the artworks is based on the myth of Erysichthon. The paintings
capture the concepts of wandering, gluttony, punishment, and self-destruction. The
pictorial representations function as a connecting element in the human-nature
relationship and as a link to the myth. The landscapes reflect different aspects,
imparting an additional symbolism of an otherworldly atmosphere, while functioning
as a fragmentary narrative of human destruction. Muted and dark colors suggest a

negative atmosphere, whereas light plays a significant role in the works.

In the sculptures, the trunks are presented as damaged, devoid of vegetation, and
shrunken, conveying a sense of decomposition. Their small size is connected to the
degradation of nature in the modern era. Their intense morphology, plasticity, and
organic structure suggest a sense of deformation. Placed on the ground, they

symbolize their connection to the earth.

Overall, the artworks interact as a human-nature conflict, like a cycle of coexistence
and simultaneous destruction. They coexist and contrast with one another. The myth
is timelessly relevant. Mankind, on the altar of greed and profit, destroys the planet's
natural resources. The works highlight the human-nature relationship and compose a

narrative about the environmental crisis.

Keywords: Man, nature, destruction, landscape, punishment.



EPTA NTYXIAKHZ EPTAZIAZ

1. «Xwpig TitAo»
MAnpodopicg Epyou:

e ‘Etog Snuoupylag: 2026
o YAwa €pyou n texvikn: EAaoypadieg

e Al0oTaoelg €pyou: MolkiAeg




2. «Xwpig TitAo»
MAnpodopieg épyou:

e ‘Etog Snuoupyloc: 2026
e YAKA €pyou 1) TEXVLKNA: AEUKOG TNAOC

e Alaotdaoelg £pyou: Molkileg




3. «Xwplg titAo»
NAnpodopieg épyou:

e ‘Etog dSnuoupyiag: 2026
e YAKA £pyou 1 Texvikn: EAatoypadieg
e AlaoTAoELG €pyou: 50X70, 50X70




