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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmMOTeEAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev mMpooPaAel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
61aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kal EKTOC Tou SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pue tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL PE SIKOLWUATA TIVEUUATIKAG OlokTnolag Tpitwv | He mapaxwpnbévra
&N amno epéva og TPLTOUG OXETIKA SIKalwaTA pou. H BLBALoBRKN S&v aloKel KAvEVOC
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyooiag dev umoSnAWVEL amapaltATwE TNV arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Euxaplotiec - ApLepwoelg

Euxoplotw moAu tov kabnyntn pou Mavo Kokkwid mou unrpée akAovnTo oTrpLyUa O
OAn TN O&ldpKeEld TNG EKMOVNONG TNG OSUTAWUATIKAG QUTAG KABWC Kal TOUuG

dihoug/okoyEvela pou ou € CTAUATNOOV TIOTE VA TILOTEUOUV O€ EUEVA.

Huepounvia 13 Maptiouv 2026

Ovopatenwvupo Zuyypadéa Avaotacio Maloapakn



Kevtpwkn W6€a/O<pa Tov £€pyou

310 mapov £pyo, "still remains"”, mapouacialovral 6Pelg abnvaikwy kowuntnpiwyv. Ta KkowunthpLa
Sev Aettoupyolv wg oud£tepog xwpog Tadng, oAAG cuykpotoUvTal Ue BAoN TOALTIOULKEG avTIANPELS,
davepwvovtag otolxeia BpNOKEUTIKAC TTapAS0oong, KOWWVIKWY SUVAULKWV Kal TAELKAC TipoéAeuong.
To 16LWTIKO Blwpa Taipvel popdr HEca amd Kovd avayvwpioluoug KWSLKEG: Ta UvNUELa, Ta UALKA, oL
emypad£g AELTOUPYOUV WG ONHELA OLWTNARG adrynong yLa TO WG OL EVATIOMELVAVTEG ETAEYOUV Va
Bupouvtat. MapdAAnAa Stepeuvw WG Eva MEPLBAANOV TTOU CUVEEETAL LE TNV AKLVNGLO KOL TN OLWTH
QIOKOAUTITEL pLa LOLOTUTIN {wr). AEMTEG AAAAYEG TOU XWPOU ATTOKTOUV €VTACOT, TO KUPLOAEKTLKO OTTTLKO
TepLEXOpEVO UTtepPaiveTal, kKaBwg To TMAALOLO Tou Kountnpiou doptilel “oCUUMTWOELS”, OTIWG KLa
yata o évav tado, e unapéLako Bapog.

To péoo ¢ dwroypadiag pe evlladépel wg epyaleio kataypadnig Kat TekUnplwong Tng
eumnelplog, wg Péoo mou duvartal va apouoLalel ixvn mapouoiag Kat anouaoiag tautdxpova. Me
amaoxolei emiong wg dopéag UVAUNG KAl £TOL EVOWUATWVETAL 0TN SOUAELA pou. O dakdg Tne
dwroypadtkAg UNXavic, TEAog, StapecohaBel petall pwtoypddou Kol AVTLKELUEVOU,
SLEUKOAUVOVTOC TNV EPELVNTLKA AMOOTACH TWV SLAPECOAABOUEVWV.

Me Bdon kol QUTAY TNV AMOOTOCN, N TIPAKTIKA LOoU SEV ETILSLWKEL VA SpaLOTOMOLROEL TOV
Bavarto, avtibeta emiyeLpel va mopaTNPrCEL TOV TPOTIO LE TOoV omoio o Bdvartog yivetal uépog tng
KAONUEPLVOTNTOG AUTWV TIOU ‘UElvav.

NE€eLg KAswbra:
MvAun

®Bopa
Anpoolog Xwpog

Kowuntnplo



Description of the project

In the present work, "still remains", | present views of Athenian cemeteries. Cemeteries do not
function as neutral spaces of burial, rather, they are formed according to cultural perceptions,
revealing elements of religious tradition, social dynamics and class origins. Personal experience takes
shape through commonly recognizable codes: the monuments, materials, and inscriptions operate as
points of silent narration about how the living choose to remember. At the same time, | explore how
an environment associated with stillness and silence reveals a peculiar kind of life. Subtle changes in
the space acquire intensity, and the literal visual content is transcended, as the context of the
cemetery charges “coincidences”, such as a cat on a grave, with existential weight.

The medium of photography interests me as a tool for recording and documenting experience, as
a medium capable of presenting traces of presence and absence simultaneously. | am also concerned
with it as a carrier of memory, and in this manner it becomes integrated into my work, (where the
image does not capture only what we see, but also what has already been lost). The camera lens,
finally, mediates between the photographer and the subject, facilitating the investigative distance
between the observer and the observed.

Based on this stance, my practice does not seek to dramatize death, rather, it attempts to observe
the way in which death becomes part of the everyday life of those who remain.

Keywords: (between 4 to 7 terms)
Memory

Spoilage

Culture

Cemetery



EPFA NTYXIAKHZ EPTrAzIAZ
STILL REMAINS

MAnpodopicg épyou:

e ‘Etog Snuoupylag: 2024-2026

e YAwKa €pyou n texvikn: Owtoypadia

e 'OAeg ol dpwroypadieg eival ATitAeg

e Alootaoel motkidouv (90x60 , 60x40, 30x45)
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