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AHAQZH ZYITPADEA

«AnAwvw OTL €lpaL N ATOKAELOTIKN SNULOUPYOG TNG TPWTOTUTING £PYACLOC, VOULUN
KATOXOG TWV TVEU LOTIKWV SLKOLWUATWY TNG KAl OTL €Xw To Sikalwpa, va mopaxwpnow
Ta Sikalwpata ou avadEpovtal oTny mapovoa AdeLa.

BeBalwvw, OTL T0 cUVOAO TOU TEKUNPlOU TIOU KATABETW amoteAel yviolo €pyo
napaxBeév amo epéva kot dev mapafldlel Ta Sikalwpoato AAAou Snuloupyou pE
OTOLOVOATIOTE TPOTIO.

Ta tekuApla Tou KOTOOETW €ilval TO TEALKO EYKEKPLUEVO €PYO OO TNV EEETOOTLKA
erutponn), &gv mpokUMTeL amd AoyokAomr 1 voBeupévn €peuva, dev mpooBalel
TIVEUMOTIKA  Sikouwpata aAMwv  dnuoupywv kat &ev mapafldlel mpoowrikd
bebopéva.

QG KATOXOG TWV MVEUMATIKWY SIKOULWHATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MN-amoKAELOTIKO Sikaiwpa dnupooieuong kat
61aBgong g YnodLakng popdng tng epyaciag pou, eVidg Kot EKTOG TOU SIKTUOU, HEOW
Tou I6pupatikou AmoBetnpiou «Art-1A», pue tnv mpoinoBeon otL StatiBetal pe pia
oo TIG ASELEG TTOU EXW ETUAELEL KATA TNV aUTO-amoBeon. H ev Adyw mapaxwpnon dev
OUYKPOUETAL PE SLKOLWHATA TIVEUUATIKAG OlokTnotag tpitwv A pe mapaxwpnbévia
A&N ano epéva o€ TPitoug oxXeTKA Sikatwpatd pou. H BLBAL0BNAKN dev aokel kavevog
elboug emMIUEAELO OTO TIEPLEXOUEVO TNG Epyaciag Hou Kal avoAauBdavw mMARPwWS TNV
€uBuvn Tou TtEPLEXOUEVOU TNG.

H €ykplon tng mapoloag epyaciag 6ev uMoSnAwWVEL amapalt)Twe TNV amodoxn Twv
anoPewv TG cuyypadéwg anod tnv Avwtatn ZxoAn KaAwv Texvwv.



Euxaplotieg - Aplepwaoelg

Euxaplotw tov Niko ApPavitn kat tov Niko Naupibn yia tnv cupfoAn kat Tig
OUOCLOOTLKEG TTOPATNPHOELG TOUG KB OAN TNV opyAvwon TG Epyacios.

Euxaplotw tov tnv BaAwa MAdivn, tTnv Mwta Zidmnka, Kot tv Avva Zupdkn ya thv
OUEPLOTN UTOOTAPLEN KOL TNV  EUMPAKTN OCUUUETOXN TOUG TOU OUVEPROAE
avapdLoBATnTa oTo TEALKO AMOTEAECHA TNG TTTUXLOKNG.

Euxaplotw tov Avtwvn Baolhdkn, tnv Anda Apaywva kat tov Niko Xwovidn yia tnv
onuavtikAg apoucia kat BornBeLa Toug.

Euxaplotw tov Tdakn MAdivn ywa tnv SL1dBeon TOV MPOOWTIKWY TOU OXESLWV TOU
kaBoploav tnv katevBuvon NG OKEYNG HOU, EVW OTMOTEAECAV TPOTUTIO yLO TNV
KaTaokeun tou €pyou’ Tive ta pata’ . MpwTlotwg, Tov EuXapLoTw TNV armodoxn Twv
KATAOKEUAOTIKWY LOU QYWVLWV KoL TLG XPAOLES CUUPBOUAEG TOU.

MdapTtLog,2026
Zoodia Awkatepivn AapouAn MAdivn



Kevtpikn 16€a/O£pa Ttou £€pyou

desiderare < de- (atepntiko, SnAwtiko EAAewpnc) + sidus / sidera (aotpo, aoTepLoUdg).

Aurol ou ermdupouv, mpoadokouv, avaugvouv. Autol mou rpoadlopilovtal ano tnv
anouaoia Twv doTpwv. AUTOL TOU TEPLUEVOUV TL Yo PEPOUV TA AOTEPLA — 1, UdAAov,

autol tou Bpiokovtatl UTTO TNV ATTOU LA OLWVWV.

H evotnta Desiderantes, eKKLVWVTAG QO TNV EVATEVLON TOU OUPAVOU, EEEPEUVA TNV
apxéyovn avaykn oavalntnong onpeiwv kat owwvwyv, gotidlovtag otn Sloxpovikn
Aaxtapa cUvVEEoNG e TA AOTEPLA KL, TPWTIOTWG, 0TNV KATOOKEVOOTLKN aywvia mou

Yevva n emibupio Katovonong Kol CUMITOPEUONG E TA AOTPLKA patvopeva

OLKELOTIOLOUEVN TUTIOAOYIEG OOTPOVOULKWY OpPYyAvwvY Tou Tpoopilovtal ylwa Tn
xaptoypadnaon tou oupavou, kataokevaca EVALVA epyaAeia MPOoaVATOALOHOU Kol
napatipnong, ta omoia amaAlAdcocovial and Tto PAPOG TNG XPNOTKOTNTOG KOl
ovoAapuBAvouV TONTIKA XPEN, OTMOKTWVTAC UETADOPLKO Xopaktnpa. Mnxaveg mou
XOVOUV TNV ETUTEAECTIKOTNTA TOUG e§aLtiag Tou i6Lou Toug Tou UALKOU- aduvatwvtag
VoL LETPCOUV TOV oUPaVO, avTLoTPEDOUV TO BAEUHA TTPOG TO ECWTEPLKO GOV HaUPOL

KaBpEdTeg Kal peTapopdwvovTaL o€ PUXOUETPLKA EPYOAELQL.

OL CUOKEUEG QUTEG AELTOUPYOUV WG TIPOEKTAOELG TOU BAEUMATOG, KOOLOTWVTAG 0paTH
TNV amooTaon avAUEsa OTa KATLA KAl 0TO ONUEL0 KATAANnENG tou. EKTOG and onueia
oLUVSEDNG KOL ETIKOLVWVIOG, CUYKPOTOUV TOUTOXPOvA Xwplopata: AELTOUPYOUV WG
eunodila mou kablotoUv alobnTd Ta OpLa TOU CWHOTOG Kal, CUVETWS, TN Sladopd
avapeoa o€ eUAG Kot o€ Evav anpoodloploto AN, o omolog umovoeital PEow TG

arouaotiag tou.

Avdapueod toug apeuBailovial pwrtoypadileg amo Tuxaio eupnuATd — OLWVOL TTou
kataAapBavouyv tn B€on Twv ACTPWY, ATUXHAMOTO TOU KATOOKEUOOUEVOU KOGHOU TIOU
petatomifouv 10 BAEUpA amtd TO OUPAVIO OTO YALWVO, oxnMatilovtag Evav TEXVNTO

opilovta mMou amAwVeTAL 0TO TATwWUA. MpoKeltal yla avtikeipeva mou, Adyw g



¢Oopag kaL NG €uUBPAUOTOTNTAG TOUG, QTNMOKTOUV ML AAUYn Kavy va Toug
npoodwoel petaduaoikn mpoomtiky. H pwrtoypadikn kataypadr) ta KabloTd aoTpka
Lootomna, umofaiAovtag 0ooug Klvouvtal yUpw TOUG OE UL OXECN EVOTEVIONG UE
auta. ETol, oL CUVOPUOYEG TWV EKOVWV TIPOCohEPOUV avolxteg adnynoeLg, opilovtag

€vav Xwpo TpooAng Kat eUPUOLONG TTOU EVIOYVUEL TNV TTAPAYWYH CUVELPUWV.

Toco n amoucia oupAviwv olwvwv 000 Kol n UTapén EMYELWV PWYHWYV, TOU
OUVLOTOUV UALKO ylat GavTaoLlaKeG eMeVOUOELS, GUYKPOTOUV TO MAQLOLO TNG €pEUVA.
Zuvbdualovtag KaTtaokeUEG Kal dwrtoypadieg, embiwéa va opyavwow pia oXeSLAoTIKN
YAwooa mou petadépel pla PeETaduOLKn Kol Tautoxpova mayviwdn avtiAngn tou

KOOUOU.

H prion tou HpdkAeltou «080¢ dvw katw pia ki wuth» — o §pouog mou avePaivel
Kal o 6popog mou katePaivel eival evag kot o dlog — cuvdEeTal Pe €vav TPOMO
OoKEYPNC IOV ATIOVTA OTOV XWPO TNG CUMIMABONTIKAG Hayelag Kal Bplokel avaloyieg oe
g€vav oxedlaotikd kwdika, Omou n enavaAndn Twv oxnUATwv, n HeTABoAn TG
KAlpaKag Kot oL avtioTpodeG MPOOMTIKEG avadELKVUOUV CUVEECELG LETAEU OUPAVIWV
Kal XOOVIWwV TPAYHATWY, TIPOCWTILKWY KAl KOOULKWYV ouvOnkwv. Ztnv mpoomndbela
oUVSEDONG TOU AOTPLKOU Kal Tou avBpwrivou, o oXeSLAoNOG w¢ dtapecoAafntng
EpXETAL va yedupwaoel pia aduvatdtnta, va GEPeL KOVIA auTtolg Toug €§ opLopoU

aoUUBATOUG KOGHOUG.

Né€erg KAewdLa: evatévion, opyova mopatipnong, KATaokeVEG, anouoia, epfudlon,

€VOLAEDO, AOTPOVOULKA Epyaleia



Description of the project

desiderare < de- (privative, indicating absence) + sidus / sidera (star, constellation).
Those who desire, long for, expect. Those defined by the absence of the stars. Those
who await what the stars might bring — or rather, those who exist in the absence of

omens.

Beginning with the contemplation of the sky, Desiderantes explores the primordial
human impulse to search for signs and omens. It focuses on the enduring longing to
connect with the stars and, above all, on the constructive anxiety that arises from the

desire to understand and move in accordance with celestial phenomena.

Drawing on the typologies of astronomical instruments used to map the sky, |
constructed wooden tools for orientation and observation. Freed from the burden of
utility, these objects assume poetic functions and acquire a metaphorical dimension.
They are machines that lose their performative capacity because of their very
materiality: unable to measure the sky, they redirect the gaze inward like black

mirrors, transforming into psychometric devices.

These instruments function as extensions of the gaze, rendering visible the distance
between the eyes and the point at which the gaze comes to rest. While they operate
as points of connection and communication, they simultaneously form divisions.
Acting as obstacles, they make perceptible the limits of the body and, consequently,
the difference between ourselves and an indeterminate Other, whose presence is

implied through absence.

Interspersed among them are photographs of chance findings — omens that take the
place of stars. These accidents of the constructed world shift the gaze from the
celestial to the terrestrial, forming an artificial horizon that unfolds across the floor.
Through their wear and fragility, these objects acquire a particular radiance capable
of granting them a metaphysical dimension. The photographic record turns them into

stellar isotopes, placing those who move among them in a relation of contemplation.
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In this way, the assemblages of images offer open narratives, defining a space of

projection and immersion that encourages associative thinking.

Both the absence of celestial omens and the presence of earthly fissures — which
become material for imaginary projections — form the framework of this research. By
combining constructions and photographs, | sought to develop a visual language

capable of conveying a metaphysical yet playful perception of the world.

Heraclitus’ saying, “060¢ @vw kdtw pia kai wuty” — the road upward and the road
downward are one and the same — resonates with a mode of thought associated with
sympathetic magic. It also finds parallels in a design logic in which the repetition of
forms, shifts in scale, and inverted perspectives reveal connections between celestial
and chthonic realms, as well as between personal and cosmic conditions. Within this
framework, design operates as a mediating language that attempts to bridge the gap
between the astral and the human, bringing into relation two realms that are, by

definition, incompatible.

Keywords: stargazing, bodily extensions, in-between, machines, craft-making,

astronomical instuments, observational tools



EPTA NTYXIAKHZ EPTAZIAZ

1.Lunettes |

MAnpodopicg Epyou:

e Etog Snuoupylag: 2026

e YAWKQA £pyou: KOvTpa MAakE Bakdoong, EUAO
e Alaotdoelg €pyou: 0,40 x 0,65 x 0,35

o Quwtoypadia: Anuntpng KAeavong




2. Lunettes Il

MAnpodopieg Epyou:

e Etog Snuoupylag: 2026

e YAwa €pyou: mdf, EUAo, otOAOG

e Alaotdoelg €pyou: 1,40 x 1,00 x 0,50
o Quwtoypadia: Anuntpng KAeavong




3. 1 was born under a wanderin’ star |

MAnpodopicg Epyou:

e ‘Etog &nuoupyiag: 2026

e YAIKQ £pYOU: KOVTpA TTAOQKE, OTOKOG, EKTUTIWOELG OE XAPTL, EKTUTIWOELG OF
TIAOLOTLKEG SLadAVELEC, EKTUTIWOELG O pulOXaPTO

e ALOOTAOCELG £pyou: HETABANTEG SLOOTACELS

o Quwtoypadia: Anuntpng KAeavong




4. | was born under a wanderin’ star Il
MAnpodopicg €pyou:

e Etog Snuoupylag: 2026

e YAWKQA £pyou: KOVTpa MAQKE BAAAOONC, EKTUTIWOELG OE XOPTL, EKTUTIWON OE
pouoaud

e ALaOTAOCELG £pyou: HETABANTEG SLOOTACELS

o Quwtoypadia: Anuntpng KAeavong
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5. Cadran Solaire
MAnpodopicg €pyou:

e ‘Etog Snuoupylag: 2026
e YAKA €pyou: KOvTpa MAaKE Baddoonc, EUA0, OTOKOG, EKTUTIWON OE LOUCAUA
e AL0OTAOCELC £pYOU: HETOPANTEC SLACTACELG

o Quwrtoypadia: Anunteng KAeavong
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6. Stragazing techniques (0oL £ekvape amnod kamou)
MAnpodopicg Epyou:

e ‘Etog Snuoupylag: 2026
e YAKA €pyou : KOvTpa MAakE Baldoong, oToKog, EUAO, EKTUTIWOELG OE XapTi
e AL0OTACELC £pYOU: HETOPANTEC SLACTACELG

o Quwrtoypadia : Anuntpng KAeavong
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7. Dans I’ennui, venez a moi

NAnpodopieg €pyou:

e ‘Etog Snuioupyiag: 2026

e YAKA €pyou N Texvikni: mdf, ektUMwon o€ Louoaud, EKTUTIWOELS O€ XOPTL,
EKTUTIWOELG o€ puloXapTo, XapToTalvia

e AlaoTAoELG €Epyou: LETAPBANTEG SLAOTAOELG
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8. Scenographia mundanae (pakéta tou oupavoy)

MAnpodopicg Epyou

e ‘Etog Snuoupylag: 2026

e YAKA €pyou: kovipa MAake Bahdoong, mdf, otokog, ektunwon o Stadavela,
xaptotawia

e AL0OTACELC £pYOU: HETOPANTEC SLACTACELG

o Quwrtoypadia: Anunteng KAeavon
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9. NMuwoooAaAlég ( Heavenly tongues)

MAnpodopicg €pyou:

e ‘Etog Snuoupylag: 2026

e YAka €pyou: mdf, Vdpaopa

e Awaotdoelg €pyou: 1,50 x 1,00

o Quwrtoypadiec: Anuntpnc KAeavong
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10. Lunettes Ill ( Five Ta patia)
MAnpodopicg Epyou:

e ‘Etog Snuoupylag: 2026

e YAa €pyou: mdf, EUAo, otokocg, xaptl
e Awaotdoelg €pyou: 120 x 0,80 x 0,40

o Quwrtoypadia : Anuntpnc KAeavong
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11. Prediction nouvelles et universelles

MAnpodopicg €pyou:

e ‘Etog Snuoupylag: 2026

e YAKA €pyou: KOvTpa MAaKE Baddoaonc, U0, eKTUTIWON O MAAOTLKNA Stadavela
e AL0OTAOCELC £pYOU: HETOPANTEC SLACTACELG

e Quwrtoypadia: Anunteng KAeavong
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12. Dextera De

MAnpodopicg €pyou:

e ‘Etog &nuoupyiag: 2026

e YAWKa €pyou : plexiglass, ektuTwaon o€ xapti, ekTUTIWon o€ puloXapPTo, UPACUATLVN
Tawia

e ALOOTACELG €pYOU:

o Quwtoypadia: Anuntpng KAeavong
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13. Votum solvo libens merito

MAnpodopicg €pyou:

e ‘Etog &nuoupyiag: 2026
e YAIKQ £pYOU : EKTUTIWON OE XAPT(, EKTUTIWON O MAAOTIK dLadavela, Kovtpa
mAaké BaAdoong

e Alaotdoelg €pyou: 0, 25x.0,25x 0, 20
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