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AHAQZH XYITPADEA

«ANAWVW OTL ElOL O ATIOKAELOTIKOG SNULOUPYOC TNG TPWTOTUTING Epyaoiag, VOULLOG
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwA, VA TIapaxwprnow
To Slkalwpata mou avadépovtal otnv moapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

Ta TEKUNAPLA TIOU KATOOETW €lval TO TEALKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyoaoiag Sev umoSnAwVEL amapaltATwE TNV arnodoxn Twv
anoPewv tou ouyypadéa anod tnv Avwtatn ZxoAn Kalwv Texvwv.



Euxaplotiec - AQLEpWOELS

Oa Bela va euxapLoTHow Tov K. Mavo XapaAdumnoug, o onolog UNNPEe 0 MPWTOG LOU

KaOnyntng oto Baclkd pyaotrplo, yio TNV moAUTLun BonBeLd tou.
17.3.2025

NikdAaog NaAlatoag



Kevtpkn 6€a/O<pua Tov £€pyou

Ta €pya ou mapouactalovtal AnoTEAOUV HEPOG LOG OELPAG OO USATOXPWHATA, WG
OTTOTEAECLO TOU TELPAPATIONOU Kal TN e€epelivnong otn doun, tn oluvBeon Kal TN
doOpua. Xwplg Tn S€0peuon TG TOTAG avamapdotacng, Kabwg Sev amoteAouv
QIOTEAECUO TtAPATAPNONG, OAAA e0WTEPLKWY Sladlkaolwwy, Ta €pya amelkovilouv
Kuplw¢ otoela NG dUONG, LE €vav PN VATOUPAALOTIKO TPOTIO ETUTPEMOVIAC TN
HETABOON Ao TO MPAYHATIKO 0To adnpnuévo. H xprion tng adaipeong kablotd tnv
ELKOVOL EV HEPEL AWVLYHOTIKN evBappuvovtag To Beatr og pia Stadopetikn avtiAnyn
TOU KOOHOU, BacLopéVn OXL OTO TL amelkoviletal, aAAA 0To TL Unopel va anelkoviletal.
‘Etol, 0 KaBévag pmopel va epunveloEL TNV ELKOVA LE TOV SIKO TOU HOVOSIKO TPOTO,
Slvovtag xwpo o€ VEEG CUVOEDELG, TAPATNPNOELG KOL EVIUTIWOELG. 2T ocuvBeon Sivw
£€Udaon oTov KEVO XWPO, 0TN XPNon TNS SLoywviou Kal OTLG EVTOVEG XELPOVOULEG TToU
ETUXELPW VA TI OUVOUAOW ME Mo popdkn amAotnta. O Kevog Xwpog Oev ue
evlladépel LOVO WC OTOLXELO TTOU ETUTPETEL OTA OTOLXELO TOU €pyou va avadelxbouy,
oANG wg Suvaptkn mapoucia. Me tn xprion tng dlaywviou emixelpw va "onaow" tTnv
npeepla tng opllovriag diataéng, pépvovtag pla aiodnon kivnong kat dpaong. Méow
NG EVIOVNG XELPOVOULOC MpooTtabw va HETOOWOW TNV CUVALOONUATIKI £VTOOHN TTOU
vVIwOw Katd tn Stadikacia dSnuiovpylag Twv Epywv pou. Q¢ Snuoupyod eMSLWKW TV
armAomnoinon, oxL yla va neplopiow tnv Ekppacn, oAAG yla va «amokaAupw» tn puon
TwV popdwv PEoa amod pla moldtnta ¢ olwnng. Autd ta €pya dev {ntouv amnod Tov
Beat va katavonoetl 1 va eénynosl, aAAd va PBlwoel T onuooio pLag apeong,

aKatépyaotng ékdppaonc.

Né€elg KAewdua: (YSatoypadieg, adpnpnuévn {wypadikr, aompopoupa €pya, UNn

VATOUPOALOTIKA €pyal).



Description of the project

The works presented are part of a series of watercolors, resulting from
experimentation and exploration in structure, composition, and form. Without the
commitment to faithful representation, as they are not a result of observation but of
internal processes, the works mainly depict elements of nature in a non-naturalistic
way, allowing the transition from the real to the abstract. The use of abstraction
makes the image partly enigmatic, encouraging the viewer to perceive the world
differently, based not on what is depicted, but on what could be depicted. Thus,
everyone can interpret the image in their own unique way, allowing space for new
connections, observations, and impressions. In the composition, | emphasize empty
space, the use of diagonals, and strong gestures, which | attempt to combine with
formal simplicity. Empty space interests me not only as an element that allows the
work's components to stand out but also as a dynamic presence. Through the use of
diagonals, | attempt to "break" the calmness of the horizontal layout, bringing a sense
of movement and action. Through the intense gesture, | try to convey the emotional
intensity | feel during the process of creating my works. As a creator, | aim for
simplification, not to limit expression, but to "reveal" the nature of the forms through
a quality of silence. These works do not ask the viewer to understand or explain, but

to experience the significance of a direct, raw expression.

Keywords: ( watercolor, abstract painting, black and white works, non-naturalistic

works).
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e MTYXIO EZQTEPIKOY, MANEMIZTHMIO NMATPQN, 2XOAH
OETIKQN EMNIZTHMQN, TMHMA ®OYZIKHZ (2003).

e Metamrtuylako, MNtuxio Eowteptkov MANENIZTHMIO
MATPQN. ANMMZ:  EMIZTHMH KAl TEXNOAOTIA
MOAYMEPQN (2008).

e AyyAika KAAHTNQZIH B2/B2 LanguageCert Test of
English (LTE) - LanguageCert Level 1 Certificate in ESOL
International (Listening, Reading) (LanguageCert Test of
English B2).

e Jeuwaplo otnv EIAIKH ATFQrH, NANENIZTHMIO NATPQN
2021-2022.

e [otomolntiko yvwong H/Y ,Global Intermediate Express.

e QpopicOiog oe dnuoolo Aukelo (2008-2010).



EPIA NTYXIAKHZ EPTAZIAZ

Atitdol
NAnpodopieg épyou:

e ‘Etog Snuioupyiag:2025
e YAkd €pyou N texvikn: Yoatoxpwuoata os Bappfakepd xopti (akovapéla)

e Al00TAOELG €pyou:165 x 67 ekatooTa.

e

AtitAo2

MAnpodopieg €pyou:

. ‘Etog dnuioupyiag:2025

. YAKG €pyou 1) TexVLIKN: YSatoxpwpata o€ BapBakepo xapti(akovapéia)

. AlaoTtaoelg €pyou:165 x 67 ekatooTa.




Atitho 3

MAnpodopieg €pyou:

. ‘Etog Snuioupyiag:2025

. YAka €pyou 1 texvikn: Yoéatoxpwpata os BapPakepd xapti(akovapéda)
. AlaoTAoeLg €pyou:165 x 67 eKOTOOTA.

Atitdo 4
MAnpodopiec €pyou:
. ‘Etog Snuioupyiag:2025

. YAka €pyou 1 texvikn: Yoatoxpwpata os BapPakepd xapti(akovapéia)

. AlaoTAoELG €pYOU:165 X 67 KOTOOTA.




AtttAo 5

MAnpodopieg €pyou:

. ‘Etog Snuioupyiag:2025

. YAka €pyou 1 texvikn: Yoéatoxpwpata os BapPakepd xapti(akovapéda)
. AlaoTAoeLg €pyou:165 x 67 eKOTOOTA.

Attdo 6
MAnpodopieg Epyou:
. ‘Etog dnuioupyiag:2025

. YAKG €pyou 1) TexVIKN: YSatoxpwpata o€ Bappakepo xapti(akovapéla)

. AlaoTtaoelg €pyou:165 x 67 ekatooTa.




Attho 7

MAnpodopieg €pyou:
. ‘Etog Snuioupyiag:2025
. YAka €pyou 1 texvikn: Yoéatoxpwpata os BapPakepd xapti(akovapéda)
. Alaotaoelg €pyou:136 x 104 ekatoota.
Atitdo 8
MAnpodopiec €pyou:
. ‘Etog Snuioupyiag:2025
. YAka €pyou 1 texvikn: Yoatoxpwpata os BapPakepd xapti(akovapEia)
. Alaotaoelg €pyou:136 x 104 ekatoota.
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AtctAo 9

MAnpodopieg €pyou:

. ‘Etog Snuioupyiag:2025

. YAka €pyou 1 texvikn: Yoatoxpwpata os BapPakepd xapti(akovapéia)
. Alaotaoelg €pyou:136 x 104 ekatoota.
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Attho 10

MAnpodopieg €pyou:
. ‘Etog Snuioupyiag:2025
. YAka €pyou 1 texvikn: Yoéatoxpwpata o€ BapPakepd xapti(akovapéda)
. Alaotaoelg €pyou:136 x 104 ekatoota.
Attdo 11
MAnpodopieg Epyou:
. ‘Etog dnuioupyiag:2025
. YAka €pyou 1 texvikn: Yoatoxpwpuata o€ Bapfakepd xoapti(akovapéda)
. Alaotaoelg €pyou:136 x 104 ekatoota.
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AttAo 12

MAnpodopieg Epyou:
. ‘Etog Snuioupyiag:2025
. YAka €pyou 1 texvikn: Yoéatoxpwpuata os BapBakepd xapti(akovapeia),

136x104 ekatooTd.
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