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AHAQZH ZYITPADEA

«ANAWVW OTL glpatl o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £PyaAciag,
VOULUOG/N KATOXOG TWV TVEUHATIKWY SIKOLWHUATWY TNG KL OTL £Xw TO SIKalwpa, va
TIAPOXWPNRowW Ta SKalwATA TTIoU avadEpovTtal oTnv mapovoa adeLa.

BeBawwvw, OTL To oUVOAO TOU TeKUNnplou TOU KATAOETW amMOTEAEL yviAolO €pyo
napoxBév and epéva kot Sev mapafralel ta Sikatwpata aAAou dnuloupyol pE
OTtoLoVSNTIoTE TPOTO.

To tekunplo/a mou KATaBETwW €ival TO TEAKO EYKEKPLUEVO €PYO QMO TNV €EETOOTIKN
emutporny, &ev MPokUTTEL amd AoyokAomn f voBeupévn €peuva, 6ev MpooPalel
TIVEUMATIKA  Sikawwpata aAwv  dnuoupywv kat &ev mapoflalel MPOowWILKA
b6ebopéva.

QG KATOXOG TWV TIVEULOTIKWY SIKOLWUATWY TNG EPYACLOG OUTAG, TIOPAXWPW OTNV
Avwtatn ZxoAnl KaAwv Texvwv T0 HN-aMOKAELOTIKO Slkailwpa Snupocieuong Kot
61aBeong tng Yndlokng popdng NG Epyaciog Hou, evtog Kal €KTOC tou SlKTUoU,
Héow Tou Idpupatikol AmoBetnpiou «Art-IA», pe tnv mpoinoBeon otL dlatiBetal pe
uioe amo TIC adeleg Mou €xw eMAEEEL KATA TNV QUTO-amoBeon. H ev Adyw
TIapoxwpnon 8&v CUYKPOUETAL HE SIKOLWUATO TIVEUUATIKIG LOLOKTNOLOC TPITWV 1) HE
napaywpnBévta Nén amod epéva o€ TPITOUG OXETIKA Sikatlwpatd pou. H BiBALodrkn
6ev oaokel kavevog €ldoug emIUéAEld OTO TEPLEXOUEVO TNG €pyaciag HoOu Kol
avaAopBavw MARPwWG TRV EVOVVN TOU TIEPLEXOUEVOU TNG.

H éykplon tng mapouvaoag epyaciog dev uTTOSNAWVEL AMAPALTATWE TNV amodoxn Twv
anoPewv tou/TnC ouyypadea/we amod tnv Avwtatn xoA KaAwv Texvwy.



Euxapiotieg - ApLepwoelg

Oa nbela va ekppdow TNV EUYVWHOOUVN HOU O OAoug Oooug cuvéBalav, o
KaB£vag pe Tov S1KO TOU TPOTO, 0TNV UAOTIOLNGN autou Tou €pyou. Euxaplotw Bepua
ToUug KaBnyntég pou, MavteAn Xavdpn kot Kwota TowAn yla tnv kabodriynon toug.
ISlaitepeg euxaplotieg odpeilw otnv ABavaocia Mavayéa kat tov MixaAn Olkovopakn
and tnv EAAnviky Qwtoypadikr Etalpeia yia tn otipLén, tTnv EUmoTtocuvn Kat tn
vevvalodwpila toug. TéAog, euxaplotw tnv Tepéla Itedaviton kot tov lwpyo

Kovibapn yLa tTnv moAUTLUN cupBoAn Touc.
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EAeuBepia KaAmoulou



Kevtpwkn 16£a/O€pa Tou £€pyou

To €pyo pou npooeyyilel To cwpa wg nedio ¢pBopAg, UVAUNG KAL LETACKNLOTIOUOU.
To owua epdaviletol AMOoTACUATIKA, OTIWE OUPOUAOTE ATTOCTIOCLATLKAL.
Anodopeital kal emavacuvtiBetal og UBPLOIKEC LOPPEC TTOU alwpouvTal LETAEY
mapouciag Kal anouvoiag.

Ekel mou Aslmel KATL Ao TO CWHA OV, TO OTIAPAYHA EVOC AYAALATOC EPXETAL OOV
OTOLXELO EMOUAWTLKO, HE TIC EVWOELG GaVEPA ATEAEIG KAl LEPLKWGE CUBATEC, WOTE vVal
SLoTnpeltol 0 KATAKEPUATIOHOG WG OVATIOOTINOTO HEPOG TN HopdnS. ETol, To
HAPUOPO TIOPAUEVEL ApXalo LECA OTO CUYXPOVO CWHA, dEpovTag Ta ixvn Tou
Xpovou, TS $Bopag kal TnG HeTafoAng kal ta Tpavpata dev e€adavilovtal ovte
OTIOKPUTITOVTAL' TIPAUEVOUV 0pATA WC GOPEIG UVALING, WC ONUELD OTIOU N AMWAELA
KOl N EMOUAWGCN GUVUTIAPXOUV.

H (6t Aoyikn Starmepva Kal tnv UAKOTNTA Twv dwtoypadLwv. H avadoyikn udn, ot
aTEAELEG TOU AN KaL Ta xvn TN dtadikaciag mapapévouy epdavr), LETATPEMOVTOG
NV €lkOVa o€ Ppopéa xpovikotntag. H xprion pwtoypadikol YaAAKTWHUATOG TTAVW OE
Udaopa, seloayel pLa Stadikaoia mou Sev odnyel MOTE o€ pLa AmoAUTWE otabepn A
abwKTn ewkova. Katad tnv eniotpwon, TNV epdavion Kal Tt TAVGipaTa, TUAHOTO ToU
YOAQKTWHATOG AroKOAAWVTAL amd Tnv eNMpAveLa, adrvovTas KEVA, PrYMOTA Kal
OTTWAELEG.

Ta pwtoypadkd TUTIWHATA, CUYKPOTOUV HOPGDEG ATEAELS, AVOLXTES KOl
HeTaBaAAOpEeVEG: KATL SlaocwleTal, KATL AEIMEL, Kal n popdn MPoKUTTEL akpLBwG amo
ouTA TN ouvOnkKn. H TuxadTNTA TNG AIMOKOAANGCNC, T CNUELR OTOU N emLdpAaveLn
Tpavpatiletal i umoxwpel, LeTatpENouy TN dwroypadia o Eva cwua ou GEPEL Ta
S1ka Tou ixvn ¢Bopdag.

210 OpLO AVAUECO OTO apxaio Kal To cUyxpovo, avalntw tnv évvola tng
OVOEKTLKOTNTAC, OXL WG AKEPALOTNTA N TEAELOTNTA AAAA WC TNV aAnBeLa Tou
TIPOKUTITEL PETA Ao TNV BpAUOUATIKOTNTA, TNV EMAVOCUVOEDN KoL TNV avayvwpeLon
Tou gAAUTOUC.

Mavw o’ autd ta Bpavouata, To SIKO LoV ocwua, we Eva edio uvnung, auth n
KQTOKEPUATIOUEV LOPPN TTOU ETIXELPW va EavaouviEéow. Opalouata mapovTog Kot
napeAdovtog, avta ta avIpwrtiva UEAN TTOU KATTOTE E@apuolaV TOO0 KaAd UETAED
TOUG. *

*BA. Georges Didi-Huberman, @Aotoi, utdp. Pika MmevBeviote, ABrva: EkSooeLg Avtinodeg, 2025, 0. 12



NE€erg KAewdua:
Xpovikotnta - pBopad - tpavpa
MvAun - avacuvBeon

Katakepuatiopog - Bpavoua



Description of the project

My work approaches the body as a site of attrition, memory, and transformation. The
body figures fragmentarily, much like the fragmented nature of memory itself. It is
deconstructed and reassembled into hybrid forms that oscillate between presence

and absence.

Where a part of my body is missing, the fragment of a statue intervenes as a
restorative element; its joints are left intentionally imperfect and partially
compatible, so that fragmentation remains an inextricable part of the form. Thus, the
marble persists as an ancient presence within the contemporary body, bearing the
traces of time, decay, and flux. Traumas are neither erased nor concealed; they

remain visible as vessels of memory—junctures where loss and healing coexist.

This same logic informs the materiality of my photographs. The analog texture, the
film’s imperfections, and the traces of the physical process remain evident,
transmuting the image into a carrier of temporality. The application of photographic
emulsion onto fabric introduces a process that never yields a fully stable or pristine
image. Throughout the coating, developing, and washing stages, sections of the

emulsion flake off the surface, leaving gaps, fissures, and absences.

The photographic prints constitute forms that are incomplete, open, and evolving:
something is salvaged, something is lost, and the form emerges precisely from this
state. The randomness of the peeling—the points where the surface is wounded or

recedes—transforms the photograph into a body that carries its own marks of wear.

At the threshold between the ancient and the modern, | seek the meaning of
resilience—not as wholeness or perfection, but as the truth that emerges through

fracturedness, re-composition, and the acknowledgment of the incomplete.

Upon these fragments lies my own body: a field of memory, a shattered form | strive
to reassemble. Fragments of present and past—human limbs that once belonged so

seamlessly together. *



*Georges Didi-Huberman, Phloioi [Barks], trans. Rika Benveniste, Athens: Antipodes Publishers, 2025, p. 12
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Z0vtopo Bloypadiko Inueiwpa

H EAeuBepia KaAmoulou (y. 1999) eival elkaoTikdg kat omovdace {wypadlky otnv
Avwrtatn ZxoAn KaAlwv Texvwv pe erupAémovia kabnyntn tov MavteAn Xavépr). Ito
mAaioto Twv omoudwv tng dpoitnoe otnv Ecole Nationale Supérieure des Beaux-Arts
oto Mapiol, ota epyaoctipla twv Helene Delprat kat Cyril Tricaud (Fresco).
MNapdAAnAa pe t lwypadikn kal Tnv vwnoypadia, eEelSIKeVETAL OTNV AVAAOYIKN
dwtoypadia kot TOV OKOTEWO OdAapo umd tnv kKabodnynon tng ABavaociag
MNavaya, evw ocuvepyaletal pe tnv EAAnvik Qwtoypadikn Etatpeia.



EPFA NTYXIAKHZ EPTAZIAZ
1. Atutho
MAnpodopieg épyou:

‘Etog dnuioupylog: 2026
YAkG €pyou n texvikn: Qwtoypadikd emulsion o€ TPOETOLLAOUEVO XapTL
Alaotdoelg €pyou: 35x50 cm

Qwtoypadog: Tepsla Itedaviton
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2. Attho

MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026
YAkG £pyou 1) texvikn: Qwtoypadikd emulsion o pouoapd Kat xapti

Alaotaoelg £pyou: HeTOPANTEC

QOuwrtoypadog: Tepela Itedaviton
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3. Atwtho

MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026
YAwa €pyou 1 texvikn: Qwrtoypadikd emulsion o€ mpogTolpacpuévo Ubaoua

ALaOTAOELG €pyoU: LETABANTEG

QOuwrtoypadog: Tepela Itedaviton
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4, Attho

MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026
YAwa €pyou 1 texvikn: Qwrtoypadiké emulsion og pouoapd

Alaotaoelg £pyou: HeTOPANTEC

Qwrtoypadog: Tepéla Itedaviton
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5. Atutho

MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026
YAkG £pyou 1) texvikn: Qwtoypadikd emulsion o€ MPOETOLUACUEVO Uaoua

Alaotaoelg €pyou: 70x100 cm

QOuwrtoypadog: Tepela Itedaviton

13



6. Atutho

MAnpodopieg épyou:

‘Etog dnuoupyloag: 2026
YAwa €pyou 1 texvikn: Qwrtoypadikd emulsion o€ mpogTolpacpuévo Ubaoua
Alaotaoelg £pyou: HeTOPANTEC

Qwrtoypadog: Tepéla Itedaviton
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7. Attho

MAnpodopieg épyou:

‘Etog dnuoupyloag: 2026
YAkG £pyou 1) texvikn: Qwtoypadikd emulsion o pouoapd Kat xapti
Alaotaoelg £pyou: HeTOPANTEC

QOuwrtoypadog: Tepela Itedaviton
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8. Attho
MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026

YAka €pyou n texvikn: Qwtoypadikd emulsion o€ TPOETOLLAOUEVO Udaopa
Alaotaoelg €pyou: 70x100 cm

Qwrtoypadog: Tepéla Itedaviton
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9. Atutho

MAnpodopieg épyou:

‘Etog dnuoupyloag: 2026
YAwa €pyou 1 texvikn: Qwtoypadiké emulsion og UdaoHA, LOUCOUA KaL XapTi
Alaotaoelg £pyou: HeTOPANTEC

Qwrtoypadog: Tepéla Itedaviton
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10. Attho

MAnpodopieg épyou:

‘Etog dnuoupyloag: 2026
YAwa €pyou 1 texvikn: Qwrtoypadikd emulsion o€ mpogTolpacpuévo Ubaoua
Alaotaoelg €pyou: 70x100 cm

Qwrtoypadog: Tepéla Itedaviton
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11. Attho

MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026
YAkG £pyou 1) texvikn: Qwtoypadikd emulsion o€ MPOETOLUACUEVO Uaoua

Alaotaoelg £pyou: HeTOPANTEC

QOuwrtoypadog: Tepela Itedaviton
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12. Attho

MAnpodopieg épyou:
‘Etog dnuoupyloag: 2026
YAka €pyou n texvikn: Qwtoypadikd emulsion o€ TPOETOLLAOUEVO Udaopa

Alaotaoelg €pyou: 70x100 cm

Qwrtoypadog: Tepéla Itedaviton
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13. Atrtho

MAnpodopieg épyou:

‘Etog dnuoupyloag: 2026
YAkG £pyou 1) texvikn: Qwtoypadikd emulsion o pouoapd Kat xapti
Awaotaoelg €pyou: 10x15 cm

Qwrtoypadog: Tepéla Itedaviton
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