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AHAQZH ZYITPADEA

«AnAwvw OtL glpal o/n amokAeLoTIKOG/n SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULUOG/N KATOXOG TWV MVEUUATIKWY SIKOLWHUATWY TNG KoL OTL £XW To Sikailwpa, va
TIAPOXWPNOW TA SIKALWUATA TToU avadEépovtal oTnv moapovoa AdeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW OmoteAel yvrolo €pyo
napoaxbév and epéva kot Sev mapafialel ta Sikolwpoata GAAou Snuoupyou UE
OTOLOVSNTIOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETOOTIKN
emutpornt, 8ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev MPooBAAsL
TIVEUMOTIKA Slkalwpata oAAwv dnuoupywv kot &ev mapaBlalel MPoowrika
b6ebopéva.

Q¢ KATOXOC TWV MVEUUATIKWY SIKOULWHATWY TNG €pyaciag auTng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MN-AmOKAELOTIKO Sikaiwpa Snuooieuong Katl
Sabeong tng Ynodlakng popdng tng €pyaciag Hou, EVIOG KOl EKTOC Tou SIKTUOU,
HEow Tou ISpupatikol AmoBetnpiou «Art-IA», e tnv mpolmobeon otL StotiBetal pe
i amd tig adelec mou £xw EMAEEEL KOTA TNV Outo-amoBeon. H ev Adyw
napaxwpenon 8ev cUYKPOUETAL PE SIKOLWUATA TIVEULATIKNAG LOLOKTNolag TPlTWY N HE
napaxwpnBévta Nén amno guéva o TPITOUC OXETIKA Sikatwpatd pou. H BLBAlobnkn
O0ev 0OKel KOvevog €ldoug emPEAELA OTO TIEPLEXOMEVO TNG EPYOOLAC HOU KOl
avaAapBavw MARPWE TNV eVBUVN TOU TTEPLEXOUEVOU TNC.

H €ykplon tng mapovoag epyoociag Sev umodnAwVEL amapaltATwe TNV anodoxn Twv
anoPewv Tou/TnG ouyypadéa/wg and tnv Avwtatn ZxoAn KaAwv Texvwv.



To £pyo Slepeuvad Tn GUYKPOUOT TWV KOLVWVLKWV POAWV Kal ThV avOpwrivn
ouvunapén otov oUYXPOVO OLOTLKO XWPO.

H eykataotaon amoteAeital amno pia oelpd Uikpwv {wypadikwyv épywv (10 x 10 &k.),
TomoBeTNUEVWY OE cuvexn apatagn, oav va Bpiokovtat Alyeg OTLYUEG TIPLV OO HLa
ouykpouaorn. Kabe dpyoupa poldlel €tolun va KvnBet mpog pia dtadopetikn
KateUBuvorn, KouBaAwvTtog Tov S1KO TNE KOWWVLKO pOAO, TIG TIEMOLOAOELG KAL TLG
avtihAoELS TNG.

OL XOpaKTAPEG €lval eUnmveuopévol amd avBpwroug tng ouyxpovng ABrivag. Agv
ouykpovovTal HOVo HETAEL TOUC CUYKPOUOVTOL OL LOEEC, Ta CUUPEPOVTA, OL AELEC
Kal oL SLadopETIKOL TPOTIOL e TOUG Omoloug avTAaUBavouaoTe Tov Koopo. Epyareg,
YOVEILC, emayyeAHATIEG, SNUOCLA TIPOCWTIA KAl AVOPWTOL TNG KABNUEPLVOTNTAG
OUVUTIAPXOUV OTOV (610 0OTIKO XWPO, XWPLE OUwE va potpalovtol anapaitnta tny
(dla mpaypatikoTnTa.

J€ UL OAoE€va Kal TILo TTOAWUEVN KOWwWVia, N avAayKn va aVAKOULE O€ ULa TIAEUPQA
HoLAlel cuXVA LOXUPOTEPN amd 600 LaG EVWVouV. OL KoWwVLKol poAoL AelToupyouv
WG TAUTOTNTEC OV €MNPEAIOUV TOV TPOTIO LE TOV OTOL0 aVTIAAUBAVOLOOTE TOV
€0LUTO HOG Kal Toug aAAouc. KaBe mivakag mapouotdalel Evav UKPOKOOHO, OTIoU O
KaBEVAG TPWTAYWVLOTEL OTOV TTPOCWTILKO TOU OyWwvVa, CUXVA XWPLG va
avtihapBavetal OtL anoteAel LEPOC pLaG euPUTEPNG CUAAOYLKAG ELKOVOLG.

OL &popot tng ABrvag dev amoteAolv amAwe To $GOVTO TWV LOTOPLWV, AAAA Evav
KOLVO TOTO ouvavtnong, avtutapaBeong kot cuviTapénc. H moAn Asettoupyel wg
OKNVLKO OTIOU Ol KOBNUEPLVECG EVTACELG AMOKTOUV 0paTH) Hopdn Kal oL avBpwrtol
potaouv eykAwPLopEVOL OTOUC pOAOUG TTOU TOUG amodideL n Kowvwvia.

H Hikpn KA[HOKO TWV £PYWV TIOPATTE UTTEL € TIAUXVIOLA, TILOVLAL I} CUANEKTLKEG
dLyoupec. H mayviwdng autn didotacn épxetal o€ avtiBeon pe tn cofapotnta Twv
Bepatwy, oxoAlalovtag noco eUKOAA oL AVOPWTTOL HETATPEMOVTAL O GUUPBOAQ,
KaTtnyopleg ) «otpatoneda». Méoa amo tn ocdtipa, TNV uTePBOAN Kat TV
Kaplkatoupa, oL LOPDEC ATTOUAKPUVOVTAL ATIO TO CUYKEKPLUEVO TIPOCWTTO KOl
HeTaTpEmovtal o€ cUBoAa culoyikwy cupnepldopwv. To £pyo dev avalntd Npweg
Kall EVOXoU¢’ TipookaAel Tov Beath va avapwtnOel motlol eivat oL poAot tou
ouykpoUovTal, ToLog Toug amodidet kat méoo eukoAa Ba prnopovoape va Bpebolpe
otn B€on omoloudnmote and autoug.

Négerwg KAewdua: Kowwvikol pohot, Zuyxpovn ABnva, MoAwon, Zdtipa, AOTIKA

TOUTOTNTA, ZUANOYLKN cupmEpLpopa



The work explores the conflict between social roles and the dynamics of human

coexistence in contemporary urban life.

The installation consists of a series of small paintings (10 x 10 cm), arranged in a
continuous formation, as if suspended in the moments just before a confrontation.
Each figure appears ready to move in a different direction, carrying its own social
role, beliefs and contradictions.

The characters are inspired by people from contemporary Athens. It is not only
individuals who confront one another; ideas, interests, values and different ways of
understanding the world are also in constant conflict. Workers, parents,
professionals, public figures and ordinary citizens coexist within the same urban
environment, yet they do not necessarily share the same reality.

In an increasingly polarized society, the need to belong to one side often becomes
stronger than the values that connect us. Social roles gradually evolve into identities
that shape the way we perceive ourselves and others. Each painting presents a small
universe in which every individual is absorbed in their own personal struggle, often
unaware that they form part of a much larger collective picture.

The streets of Athens are more than a backdrop; they become a shared space of
encounter, confrontation and coexistence. The city functions as a stage where
everyday tensions become visible and where individuals often appear confined
within the roles assigned to them by society.

The intimate scale of the paintings evokes toys, game pieces or collectible figurines.

This playful quality contrasts with the seriousness of the subjects, reflecting on how

easily people are reduced to symbols, categories or opposing camps. Through satire,
exaggeration and caricature, the figures move beyond individual identity to become
representations of collective behaviours and social roles.

Rather than searching for heroes or villains, the installation invites viewers to
guestion which roles are in conflict, who defines them, and how easily any of us
could find ourselves in the place of those we judge.

Keywords: Social Roles, Contemporary Athens, Polarization, Satire, Urban Identity,

Collective Behaviour



Bloypadiko Inpeiwpa

H Eprivn ©Advou gival EIKAOTIKOG e OTIOUSEC 0T Zwypadikn Kol TG ELKOOTIKES
Téxveg otnv Akadnuia KaAdwv Texvwv tng OAwpevtiag kat oto Film Making oto CFP
Bauer oto M\davo.

H emayyeA\patikn tng mopeia ekteivetal o S1adopeTIKoUC TOUELG TOU ELKAOTIKOU
Xwpou. EXEL OUVEPYAOTEL EMAYYEAUATIKA LE LOUOELQ, TIOALTIOTIKOUC OPYQAVIOHOUC
Kal Ilbpupata, avalappavovtog poAoug onwc Eevayog kal Bonbo¢g pouoeiou, Bonbog
vAomoinong ekMAlSEUTIKWV MPOYPAPUATWY, Ypadiotpla, urteUBuvn Slaxeiplong
ouAAoyng, elkovoypadoc. Exel ouvepyaoTel, LeTaEV AAAWV, UE TO POUOEio
Fondazione Prada oto MAdvo, To EBvikd Mouaceio Zuyxpovng Téxvng (EMZIT), tn
JuAoyn Zwtrpn ®éAlou, To Victoria Square Project tou 16pUpatog Ztaupog Nidpxoc.

INuepa epyaletal wg YAUTITPLA OTNV KATAOKEUN TPOCOETIKWY UEAWV OTO
Chronopoulos Rehabilitation Center otnv ABrva, evw napdaAnia Stdackel oxESLo
Kal lotopia tng TExvng otn un kepSookoTikr) opyavwon XEN ABnvwv.

H KaAALTEXVLKN TNG TIPAKTIKY AVATITUCOETOL LECO OO TOLKIAQ HEDQ, OTIWG N
{wypaodikn, n dwrtoypadia, To Bivieo, n MepPOPUAVE KAL OL EYKATAOTACELC.



EPIA NTYXIAKHZ EPTAZIAZ

1. TitAog €pyou: Kovtpa PoAol
NAnpodopieg €pyou:

e Etog Snuoupyiac: 2026
o YAKA €pyou 1) TeXVLKN: {wypadlki UE OKPUALKO O€ Kaupa
e Ala0TAoELg €pyou: Eykatdotacn anoteAoupevn amno 49 {wypadlkoug MiVOKEG,

10 x 10 k. o kaBEvag










