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Ovopatenwvupo : MNwpyog XapPBaAldg

Wndlakn vroypadn



AHAQZH ZYITPADEA

«AnAwvw OTL €lpal o/n AmokAELOTIKOG/n SNULOUPYOE TNG MPWTIOTUTING €PYAOLAG,
VOULUOG/N KATOXOG TWV MVEUHATIKWY SIKALWUATWY TNE Kot OTL £Xw To dikalwua, va
mapaxwpenow Ta SIKalwUaTo TIou avadEpovtal otnv napovoa adela.

Befalwvw, OTL TO CUVOAO TOU TEKUNPLOU TOU KOTOOETW amoteAel yvAolo €pyo
napaxBév amo epéva kat dev mapaPlalel ta Sikalwpata GAAou Snuloupyou UE
OTOLOVONTIOTE TPOTO.

To tekunplo/a mou KAToBOETW €lval TO TEALKO EYKEKPLUEVO EPYO ATIO TNV €EETAOTIKNA
erutponn, Sev MPOKUMTEL amd AoyokAomn n voBeupévn €peuva, 6ev MpooPalel
TIVEUUOTIKA  Sikowpata GAwv  dnuoupywv Kot 6ev mopaflalel mMPoowrmka
dedopéva.

Q¢ KATOXOG TWV TIVEUUOTIKWV SIKALWUATWY TNG €pYACLOC QUTAG, MAPOXWPW OTNV
Avwtatn ZxoAnl KoAwv Texvwv TO HUN-OMOKAELOTIKO Slkaiwua dnuocieuong kat
d1aBeong NG YndLakng popdng tng epyaciag Lou, EVTOE KoL EKTOC TOU SIKTUOU, LECW
Tou I8pupatikol AmoBetnpiou «Art-lIA», pe tnv mpolnoBeon otL dlatibetal pe pia
Ao T ASELEG IOV £XW ETUAEEEL KOTA TNV AUTO-amnoBeon. H ev Adyw nmapaywpnon Sev
OUYKPOUETAL PE SIKALWUATO TIVEUMATIKNAG LOLOKTNOLOG TPlTWY 1 HE Tapaxwpnbévta
N&N amno epéva oe TPLTOUG OXETIKA SIKawUaTA pou. H BLBALoBAkn Sev aokel Kavevog
eldoug emUENELO OTO TIEPLEXOEVO TNG EPyAciag Lou Kot avalapBavw MARPwWE TV
guBUVN TOU MEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag dgv umoSnAwWVEL Amapalt)TWE TNV amodoxn Twv
andYPewv Tou/Tng ouyypadéa/wg amno tnv Avwtatn IxoAn Kalwv Texvwv.



Euxaplotieg - ApLepwoelg

Oa nbela va suxaplotiow tnv ouvadeldpo Toaykapdkn EAEvn yla TNV MOAUTLUN
BonBela tng pe Ta Bépata opyavwoels. Xwpig ekeivn n dtadikaoia autr Ba ftav moAu

mito SUCKOAN.

Huepounvia 30.04.2025
OvopaTtenwVvupo Zuyypadea

MNavaywwtng Pakng



Kevtpikn 16€a/O£pa Tou £€pyou

AUTO T0 oUVOAO £pywv BacileTal oTNV ATELKOVLON TNS avOpwrvng Hopdrnc
KoL TNG KvnaoloAoyiag, e€epeuvwvtac mapaAAnAa ta opta tng PndLakng
TEXVNG yla TNV amodoon Twv popdpwv auvtwv. Avalntd po Ldavikn
TIPAYHUATLKOTNTA oUWV LE ToV (810, TNV omola pooeyyilel pe
ETIAVOANTITIKY KAl LOEOANTITIKA EPYACLA TIAVW OTO «LOVTEAO». ZTOXOG N TEAELQ

ekdoxn amnod kabe omtikn ywvia, mpayua aduvarto.

Me kaOe petakivnon tou povtéAou pokumtouv aAAG Peyadia. Apa n Evvola/
concept avatpododotel tnv idla tnv SouAeld kot n SOUAELA e TNV OELPA TNG
10 €pyo. H popdn dev pével avennpeaotn and nOKES mpoodokieg Tou Tt
KOoOLOTA TO TEAELO, OTIWG TO AYVO,TO TATELVO, TO EYKPATEG KOL TIWE AUTO Ba

éunolale og avBpwrivn popdn.

To povtélo eival palvoUEVIKA AVETNPEACTO ar' Ta TPoBARaTa TOU
dnuoupyou tou ,adou eival mépa anod T Oa PnopoUce OTE va TPOCEYYLOEL

gva aAnBwvo¢ avBpwmog o€ eUdAvIoN N XOPAKTNPLOTLKA .

H 6An Sadikaoia Bupilel To mwg nailape pe to TouBAdkia we aldid. Kabe
orn Talplalel pe tnv nposfoxn oto SumAavo koppatl. Otav €xouv
tonoBetnBel ocwotd, evwvovtol Xwpig KOTo.

Otav n Stadikacia avtr) £xelL EEKLVAOEL, TO QMOTEAECUA ELVOL TTAVTO LOAELO

Twv Bepeiwy Tou.

Né€eLg-KAedLa: TpLodLaotato,2oupeaALoTIKOC XWPOGC,TPLOSLACTATO LOVTEAQ



Description of the project

This body of work is based on the depiction of the human form and
kinesiology, while exploring the limits of digital art for the rendering of
these forms. He seeks an ideal reality according to himself, which he
approaches through iterative and obsessive work on the “model”. The

goal is the perfect version from every perspective, which is impossible.

With each movement of the model, more flaws emerge. So the concept
feeds back into the work itself, and the work in turn feeds back into the
work. The form is not unaffected by moral expectations of what
constitutes perfection, such as the pure, the humble, the restrained, and

how this would look in human form.

The model is seemingly unaffected by the problems of its creator, since
it is beyond what a real person could ever approach, in appearance or

features.

The whole process is reminiscent of playing with blocks as children. Each
hole matches the protrusion on the adjacent piece. When they are

placed correctly, they fit together effortlessly.

Once this process has begun, the result is always equal to its

foundations.

Keywords: 3d,surreal space,3d models



Z0vtopo Bloypadiko Inueiwpa

(200-400 Aé€eLq)

O Navaywwtng Pwlakng el kal epyaletal otnv ABriva. Qoltnoe otnv avwtdtn oXoAn
KOAwV texvwy to 2017 — 2024 oto B ‘ epyaoctrplo {wypadlkng He Kabnyntn tov K.
Mwpyo XapPaAld. NMoAL cuvtopa HETA TNV Elcaywyn Tou otnv AZKT avakdAue 1o
evlladépov tou yia tnv Pndrakn texvn Kat to 3d. Ta £pya TOU EMLKEVTPWVOVTOL OF
XWPOUG KAl KOGUOUC Toug omoioug mpoomabei va pépel otnv Lwn HEow tTNG YndLlakng

TEXVNG.

EPTA NMTYXIAKHZ EPTAZIAZ

1. Blocks

MAnpodopisg épyou:

e ‘Etog Snuoupylag: 2024
e YAwka £€pyou N texvikn:3d,video loop (Aoylouiko blender)
e AlaoTtaoelg Epyou: 4m 48s

e Ovopatenwvupo: Navayuwtng Pwdakng




