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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmMOTeEAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev mMpooPaAel
TIVEUMOTIKA Slkalwpata OoAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
61aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kal EKTOC Tou SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pue tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL PE SIKOLWUATA TIVEUUATIKAG OlokTnolag Tpitwv | He mapaxwpnbévra
&N amno epéva og TPLTOUG OXETIKA SIKalwaTA pou. H BLBALoBRKN S&v aloKel KAvEVOC
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyooiag dev umoSnAWVEL amapaltATwE TNV arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Euxapioticec - ApLepwoeLg

Euxoplotw tov emiBAénovta kabnynt pou MavteArn Xavépr), mou pou evBAappuve
avamtuéw Kal vo TaPOoUCLAcW QUTH TNV MTUXLOKN gpyacia , map’ OAOUG TOUG
gevéolaopoUg Hou.

9/7/2026

Maplapn XBtiolaoBiAn



Kevtpkn 6€a/O<ua Tou £€pyou

H trap pouoikr) otnv eAAnVIKR oknvr €XEL yVwpioeL Wolaitepa peyain avamtuén ta
TeAeutaia xpovia, TPOoKOAWVTAG MOPAAANAA EVTOVEG KOLWVWVIKEG AVTIOPAOELG OXETIKA
HE TO TEPLEXOUEVO TOOO TWV OTIXWV 000 Kal Twv PLVTEOKAUT TNG. To Yeyovog auto
QMOTEAEDE yLla ePEVA adopun TPOBANUATIONOU Kal EUTVEUONG, KABwWG L eVOLEDEPE
va Kotavonow ylati éva KaAATEXVIKO €(60¢ umopel va mpokaAel TO00 €Vtoveg Kal
OUXVQA OVTLKPOUOEVEG aVTLOPAOELG.

H evaoxoAnor Hou HeE TNV trap HOUCLKN PE 08AYNOE va TAPATNPROW TNV €Viovn
avtiBeon avapueoa otnv aloOnTikn KaL TG afieg mou mpoBAANEL TO CUYKEKPLUEVO 160G
Kall o€ 60 €iya SLopopPWOEL LECA OTTO TO KOLWVWVLKO KO TIOALTLOWLKO TtepLBAAAOV 0TO
omolo peyaAwoa. H apylkn Lou oTaon ATV ETUKPLTKY. QOTOC0, aUTH N aviidpaon e
wOnoe va avapwtnbw Katd TMOCO Ol MPOCWIIKEG HOU aVTIAAYPELS amoteAolcay
nipolov eAelBepng emdoyng N eixav dlapopdwOel amod mpokaBoplopéva KOWVWVLKA
T(POTUTIAL KOLL KOWVOVEG.

210 MAQLOLO TNG KAAALTEXVIKN G Hou avalntnong, ocuveldntonoinoa otL n dnuwoupyia
npoUmoBetel 51a0eon apdlofritnong Kot UTEEPBACNG TWV MPOCWTILKWY Opilwv. Ma Tov
AOyo auTo, eméAefa va MPOOEYYLOW TNV trap HOUGCLKN OXL LECQ OO TNV APXLKN LOU
KPLTIK oTAon, 0AAA w¢ éva TOAITIOULKO datvopevo mou aéile va eepeuvnBel pe
avolxto nvevpa. H dtadikaoia autr) anotéleos adoppr va SLeupUvw TO0O TOV TPOTIO
oKEPNC LOU 00O KAL TNV ELKOOTLKN LLOU TIPOCEYYLON).

Q¢ adetnpia autig t™g dnuoupylkng Sladikaoiag, cuvélefa oTydlOTUTIO ATtO
BteokAlm KaAAITEXVWVY TNG trap OKNVAG, Ta Omola XPNOLUOTOINoA WG OTTTLKEC
avadopEG ylo TNV AVATTTUEN LG OELPAG YPOUUWKWY oxeblwv. Ta apxkad autd
nipooxEdla e€eAixBnkav otadlakd ota TEAKA acmpopaupa €pya, Satnpwvtag ta
Baolkd popdoAoyLlKA OTOLXELA TWV APXIKWV EKOVWY, OAAQ QTTOKTWVTOG ML VEQ,
TIPOCWTILKA ELKAOTLKA TAUTOTNTA.

H olvBeon twv €pywv Baoiletal otn cuvumapén tng oXeSLAOUEVNG ELKOVOG UE PLa
EKTETAUEVN AeUKA emudpavela, n omola avadelkvuel Tn dSuvaplki tng popdng péoa
otov Xwpo. H emhoyn va ocuveyiletal To ox€Slo mépa amod tnv apxLlki Tou avamtuén
HETATPEMEL TN oxedlaoTikn paén o€ pLa Stadikaoia Stapkoug e€EAENG, ekdpalovtag
™ 8dbeon yla emaveéEtaon, avabswpnon kat avalitnon VEwV TPOnwV avtiAnyng
QTEVAVTL O€ O,TL ApXLKA PavTAleL AVOIKELO.

Ztoxo¢ tou project «E€odog» eival va mpookaléoel tov Beatr oe pla Sladikaocia
EMavanpoodloplopoy TwV TPOoWTkwY tou BePfatotntwv. Méoca amd ta £pya
ETUSLWKETAL N EVBAPPUVON HULOG TILO AVOLXTAG OTACNG ATMEVAVTL O0TO SLAdOPETIKO, UE
OKOTIO TNV QUTOYVWOLa, TNV MPpoowrikn €EEALEN kaL TNV amodoxn 6ocwv PBplokovrtal
«€Ew» amo ta PEXPL POTIVoG dedopéva Tou. H «E€0b0¢» Aettoupyel, EMOUEVWC, WG
oUUPBOALKA Topeia ameAeuBépwong amod otepedTUTIA KO TIPOKATAANPELS, TOOO OE
TIPOCWTILKO 000 Kal o€ KAAALTEXVLIKO emtinedo.



NE€eLg KAewdLa: Trap pouoikn, Itepeotuna, MNpokataAnpetg, YnépBaon,
Autoyvwoia, KaAAtexvikn €€€AEN, Altodoxn Tou SladopeTikoU

Description of the project

Over the past few years, trap music has become one of the most influential genres in
the Greek music scene, while at the same time sparking intense public debate over
the themes and imagery presented in its lyrics and music videos. This contradiction
became the starting point for my research, as | found myself questioning why a single
artistic genre could provoke such strong, and often opposing, reactions.

As | immersed myself in trap music, | became increasingly aware of the contrast
between the values and aesthetics it promotes and those | had internalized through
the social and cultural environment in which | was raised. My first response was one
of criticism. However, that reaction led me to question whether my own beliefs were
genuinely the result of personal choice or whether they had been shaped by inherited
social norms and expectations.

As an artist, | realized that limiting myself to a fixed way of thinking could only restrict
my creative development. This realization encouraged me to approach the unfamiliar
with greater openness and curiosity, allowing myself to challenge both my personal
perceptions and my artistic practice. During this process, | collected still images from
trap music videos and transformed them into linear sketches, which gradually evolved
into the final black-and-white drawings.

Each composition is framed by a white surrounding space that symbolically functions
as a box or boundary. This visual element represents the mental limitations and
preconceptions | sought to overcome throughout the creative process. By allowing the
drawings to extend beyond these borders, | aim to symbolize the act of moving past
self-imposed limitations and embracing new ways of seeing, thinking, and
understanding.

Exodos invites viewers to question the certainty of their own beliefs and assumptions.
Through these works, | hope to encourage a more open engagement with difference,
fostering self-reflection, personal growth, and the willingness to embrace what lies
beyond the familiar. Ultimately, Exodos becomes a symbolic journey toward liberation
from stereotypes and prejudice, both as an individual and as an artist.



Keywords: Trap Music, Stereotypes, Prejudice, Transcendence, Self-Reflection,
Artistic Growth, Openness to Difference

Z0vtopo Bloypadiko Inueiwpa

Ovoualopal Mapiaun XBtiowaoBiAn kat to 2020 Eekivnoa va ¢oltw otnv Avwtatn
IxoAnl KaAwv Texvwv otnv ABrva. To gpyaotriplo oto onoio onmoudaca eivat to I’
Epyaotiplo Zwypadilkng, evw TPOC TO TEAOC yla TNV KATABEON TNG TTUXLOKNAG

Bplokououv oto I Epyaotrplo ZwypadLkic.



EPTA NTYXIAKHZ EPTAZIAZ
1. ‘E€oboc¢

NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2023-26
o YAKQ £pYOU 1) TEXVLKI): TIEVAKL, AKPUALKOC Lapkadopog

e Alaotaoelg €pyou: 48 £pya 35 x 50 kat 2 Epya 39,5 x 100
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OL ELKOVEC TIPOEPXOVTOL OTIO TA LOUOLKA Bivteo: (dlobéoioa oto YouTube)
Mente Fuerte, HGEMONAS - BADMAN (prod. by Dimitris Koufoudakis & Beyond)
Mente Fuerte ft. Hawk — Rudeboys (prod. by TheSkyBeats)

Light - SLANG feat. Billy Sio & ATC Nico (prod. by Just V & Skive)

ATC Nico - KSIA x ATC Dixblo x Triangle (prod. by MUNEYLXRD & NIGHTGRIND)
ATC Toro x ATC Nico x Evan Spikes - NEW META (prod. by Evan Spikes)

ATC Nico x ATC Coco - GANGO (prod. by MUNEYLXRD)

ATC Nico - TUTU Ft. Constantine The G x Mad Clip (prod. by Maniac Beatz)
ATC GANG — BUCKS (prod. by Thanasimos)

ATC Taff & ATC Nico — DOPE (prod. by NIGHTGRIND)

ATC Nico x GGreco - KAKA PAIDIA (prod. by Emotionlesstokyo)

SASKE - PADOU (prod. by Vido & Issy Beats)

SANTAM - HOOLIGANS (prod. by BEATS PLIZ)

ATC Coco — MALL (prod. by Evan Spikes)

SNIK — MEDUSA (prod. by BretBeats)

Mad Clip ft. Light — Dealer (prod. by Dj The Boy, Constantine Paco & Skive)
WANG - LOW PROFILE (prod. by Electabaz)

WANG - INTERRAIL (prod. by Electabaz)

FANN — PARANOMIA (prod. by Hades)

MAI ®AN X RASK - AMO THN APXH (prod. by Hades)

FANN - NEO NMAANO (prod. by GRECO)

RACK - Favela (prod. by Oge & Menju)

RICTA — MALAGOUZIA (prod.by DJ.Silence)

Bloody Hawk, Dani Gambino - Standby (prod. by Mateos Nps)

Pindos Atletico — BAAKANIA (prod. by Yetah)

RKAN - ASICS
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