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AHAQZH ZYITPADEA

«AnAwWvVw OTL €lpal N AmoKAELOTIKA SNULOUPYOS TNG TMPWTIOTUTING EPYOCLAC, VOULUN
KATOXOC TWV TIVEUHOTIKWY OKAWWHATWY TNG Kal OTL €xw To Olkaiwpa, va
TapoXwWPAoW Ta Stkalwpata mou avadEépovial otnv napovoa adeLa.

BeBalwvw, OTL TO OUVOAO TOU Tekunpilou mMou KaTABETw amoteAel yvriolo €pyo
napaxBév and epéva kat dev mapafLalel ta Sikatwpota GAANG/ov dnuloupyol Ue
OTOoLOVONTIOTE TPOTIO.

To TeEKUNPLO TIOU KOTOOETW €lval TO TEAIKO EYKEKPLUEVO €pyo Ao TNV €EETAOTIKA
erutporny, 6ev mpokumtel and AoyokAomn | voBeupévn €peuva, Sev mpooPAAel
TIVEUMATIKA Skatwpata AAAwv dnuloupywv kat Oev mapaflalel TMPOoWILKA
bdebopéva.

Q¢ KATOXOG TWV TIVEUUATIKWY SIKOLWUATWY TNG EPYAOCLOG QUTAG, TOPAXWPW OTNV
Avwtatn ZxoAn KaAwv Texvwv To UN-amokKAELOTIKO Sikaiwpa dnupoocievong kot
dwabeong g PYnolakns popdng tng epyaciag pou, evtog Kol €KTOG Tou Siktuou,
HEow Tou ISpupatikou ArtoBetnpiou «Art-lA», pe Tnv mpolndBeon ot Siatibetal pe
pio amo tig adeleg mou €xw emMAEEEL KaTd TNV auto-amoBeon. H ev Adyw
mapoxwpnon 6ev CUYKPOUETAL HE SLKOLWUATA TIVEULATIKNG WOloktnolag Tpitwv  pe
napaxwpnBévta ndn amd epéva ot TPLTEG/OUG OXETIKA SlKAWMOTA Hou. H
BBALoBNAKN Sev aokel kavevog elboug eMIUENELO OTO TTEPLEXOUEVO TNG EPYOCLAC LOU
Kal avaAapuBavw TANpwE TNV uBUVN TOU TIEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouvoag epyaciag dev umodnAwVeL amapaltATwe TNV anodoxn Twv
anoPewv NG cuyypadEwg amo tnv Avwtatn ZxoAn KaAwv Texvwv».



EuxapLotieg

Oa nbsAa va euyaplotiow Ttov Kabnynti pou lavvn Kovtapdto, Tov OUOTLUO
kaBnyntn Mavo XapaAdumoug, tnv Avvita ApyuponAlomoUAou KaBw¢ Kal To HEAOG
E.E.N. Oupavia Avaotaclddou yla TN GNUAVTLK CURBOAN TOUg OoTnV €KmOvVNON NG

TITUXLOKAG MOV €pyaciog KaBwg Kal oTtnv EMLTUXH OAOKANPWON TwV OTIOUSWV HOU.

Alegavédpa Kopakn

OktwpPplog 2024



AIQOPHMATA

Ta teAevtaia tpla xpovia Lotepa amd APKETOUC MEPAUATIONOUC amoddoioa va
XPNOLUOTOLAoW TIG 08NYLEC Xprong Twv PopUAKwY wG emidavela epyaciag Kat TIG
OONUEVIEG XPNOLUOTIOINUEVEG OUOKEUOOIEG XATLWY W OUTOVOUEG OUVOECELC.
Afloroww ta papuaka Kot TG odnyleg xpnong papudkwyv e TG eVOELEELg Kal TIg
TIAPEVEPYELEG KABWC KAl T OONMEVIEG KOPTEAEC XOIWV WG Paclkd UALKO

KOAALTEXVLKAG TIPOAKTIKNA G KAl SOULKO oTolyeio TG SOUAELAC pou.

Me KUpLaL TNy EUMVEUCNG TNV TIPOCWTILKA EUMELPLO TNG AoBEVELAG Kal TNV
KaBnuepwotnta Twv dapudkwyv otn {wn Hou dnUloupyw €vav OLKELD BLWUATIKO

XWPO UETATPETMOVTOG TO GAPUAKO OE ELKAOTIKO UALKO.

AMwote 10 mpdtaypa oulevéng {wng Kot TEXvNG elval éva  SouLko

HMETAUALOTIKO SLOPKEG EpWTNHAL.

TNV MpWTn evotnta nmapouctalw enta €pya o€ dtaotaoelg 1,35 X 90 ek. ta
omola ouvtiBevtal amd odnyle¢ XpNoew¢ GAPUAKWY SNUIOUPYWVTAC EVIOLES
emupaveleg. Mavw oe autég oxeblaoca oOpyava Tou avOpWMIVOU OCWHUOTOG,
gpunvevovtag TG GOPUEC LE APVNTLKA KoL OETIKA KOMTIKA HE €PYAAELO TO LATPLKO

VUOTEpL.

Ta mpwtoyevy oxedla TMpoEpxovial Oamo LATPKEC ykpaPoupec tou 18o0u
olwva, TG omoieg emavaocxedlalw KAtd TPOMO TMOU N HeYEBUVON TOUC Kal N
LETATPOT) TOUG O KEVEG GOpUEC avadelkvuouv Tov UPBPLSIKG XopakThpa Twv
oxeblwv ToutoXpova LOTPLKO Kal €KOOTIKO. Tol TTOAUTTAOKQ KOTITIKA QVOPTWVTAL OF
HLKPN omOoTaon amo Tov ToiXo, WOTE Ta KEVA VO AOKT|OOUV UTIOoTACoN HECW TNG

alwpnong.

Onwg avadépel o Damien Hirst yla ta épya tou pe ta papuaka, avadopd
Vv omoila evotepvilopol €VVOLOAOYLKA, N KAAALTEXVIK) TIPAKTIKN XPHONG TWwV
dapudkwy eivat éva oXOALO yla TOV UTEPKOTOVOAWTLONO, UTIEP TNG LATPLKAG A Kol
™G avtl-latplknG. MoAlol kaAAttéxveg mépav tou Damien Hirst, €xouv acxoAnBel pe
Ta papuaka w¢ VALKO mapaywyng KaAALTEXVIKOU €pyou, OMwE ol Jonathan Paul,

AnyAlva, Terry Maker, Susie Freeman, kat Méyku KAtddpa petafd aAAwv. Npoowrika
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XPNOLUOTIOWW TO PAPUAKA HE TPOTIO UTIOLVIKTIKO WG €va UALKO KOLVOTOTO, Kall

TAUTOXPOVA AVOLKELO.

To unheimlich eival ekeivo To omolo €pxetal otnv emipavela, evw Odelle va
napapeivel kpudo. To PApUako wWE KAAALTEXVIKO €pyo avakoAel cuvaloOniuata Kot
aloOnoeLg, ev téAel lowg avalnTwvtog Kal Evav SLadpopeTko TPOTO (aoNg HECW TWV

enavaAopBavouevwyv potifwv.

H &eltepn evotnta amoteAeital omd pio gmroixta olvBson amod
XPNOLLOTIOLNUEVEG AONUEVIEG KUPEAEG XOTTLWV OTIOU AUTO TIOU UE evOLadEpEL elval n
OUMMETPLO TAUTOXPOVA LE TNV ACUUMETPLA, N HETATTAQCN Kal N atodntikn afia tou

OUYKEKPLUEVOU UALKOU.

Exdppalopal oUPBOAIKA OLKELOTIOLOUUEVN TO KOLVOTOTO WE OTOXO TNV
anodéopevon tou aouveidntou. Ta €pya mou mapoucidalovial otnv Tapouvoa

TITUXLaKn alwpouvtal Eopkilovtag Tov movo nou emBUpEel va Label.

Ale€avdpa Kopakn, 2024

Inueiwon: Oa ndeda va euxaplotiow 000UC OUYYEVELC, pilouc, PiAec uou, pilouc

QIAwV Ue gumiotevBnkav kat pou ESwoav Kal Ta SIKA TOUC PAPUNKO.

Né€elg KAedLa: DAPMAKA, TEXNH, ©EPAMEIA, ZQH, OAHTIEZ XPHZHZ OAPMAKQN.



Description of the Project

Suspensions

Over the past three years and after a number of experimentations | started using
usage instructions which accompany pharmaceutical packaging, used blisters made
of tinfoil and the statements relating to the side-effects of medicine, as a source for

autonomous compositions for my artistic expression.

The inspiration stems from my own, personal experience with illness and the

daily usage of medicine.

My aim is to create an experiential space which is relevant to me and in
which my subjective experience (medicine) is transformed into an objective visual
element, to convey to the viewer this multi-faceted aspect of medicine which
combines a functional (curing / therapeutic), a visual (aesthetic/artistic) and a
philosophical (life-giving /psychological) component. After all, the association of life

to art constitutes a constant structural post materialist theme.

| also wish to convey how a commonly found material such as pharmaceutical
packaging can acquire a new form, a new, aesthetic dimension, whilst at the same

time making the viewer, who may feel in awe by it, more comfortable.

In view of the recent covid pandemic, my work is also a commentary on
recent events in the world, a form of social commentary on how medicine has
entered and became part of our daily life, as it has been part of my life for many
years. Perhaps pharmaceutics and medicines have acquired a more dominant

position in our lives, a more prevalent role.

In the first section, | present seven works 1.35 X 90 cm. each, inspired by
original drawings derived from 18th century medical engravings, depicting various
organs of the human body. Each consists of usage instructions for medicines which
form a uniform background surface, and on which human organs are enlarged and

etched out, in a duality of positive / negative, black and white, using a medical



scalpel as a tool. It is a representation which depicts the duality of aesthetics and

medicine, the inter-connection between the two.

The second section comprises a synthesis of used tin-foil blisters playing with
symmetry and asymmetry, transforming the common material / object into

something new, a new aesthetic reality.

The works of art are intentionally hung at a distance from the wall, as if
suspended into space, thereby acquiring an independent, objective existence of their
own whilst at the same time emitting a semblance of volatility and fragility, and

providing relief, a cure, to the pain which is around.

As Damien Hirst comments on his works with drugs, a reference that | also
conceptually share, the artistic practice of using medicine in art has a number of
different interpretations, by some it is seen as a commentary on hyper-
consumerism, whilst by others as a commentary in favor or against the use of
medicine. For me it is moreover a medium with brings out memories and feelings

from my own past.

Additionally, the use of recurrent themes (usage instructions / blisters of tin
foil), displayed in a minimalist wave-like motion, serves as a means for alternate

therapy providing a sense of calmness, a form of alleviation from pain.

Alexandra Koraki, 2024

Note: | would like to thank all my relatives, friends, friends of friends who trusted me

and gave me their own medicines as well.

Keywords: (Medicine, art, life, illness, usage instructions, blister of tin foil,

pharmaceutics)



Z0vtopo Bloypadiko Inueiwpa

H AAe€avbpa Kopdkn yevwnBbnke otnv ABrAva. Imoudace Alebvei¢ & Eupwmaikég
Inoudég oto Mavtewo Mavemotiuo. Epydaotnke oto Tunua Marketing, Public
Relations, Collection dpt, kaL oto Aoylotriplo tng Apepikavikng Tpamelag Citibank.
Inovdaoce {wypadkn oto A" Epyaoctiplo Zwypadikng tou TuAuatog EwkaoTtikwv
Texvwv tng Avwtatng 2xoAng KaAwv Texvwv pe Kabnyntég to MNavvn Kovtapdrto kat

tov Navo XapaAdumnouc.

AoxoAeltal €peuvnNTIKA HE TN XPNON TWV GOPUAKWY WG ELKOOTIKO UALKO
EUTVEOEVN EVVOLOAOYLKA KL CUVALOONUATIKA OO TO TATELWVO, TO KOLVOTOTO KAl TO
EUTEAEG UALKO KaTaAyoviag o€ Ml alobntiki amoAouon Kal KATd CUVETELA

dnuoupyia.



EPFA NTYXIAKHZ EPTAZIAZ

Tithog Evotntag: AIQPHMATA,- KAPAIA, ETKEQAAOZ, ®AAANOZ, NATOYZA, AIAOIO,
MNEYMONEZ, HMAP.

MAnpodopisg épyou:

e ‘Etog Snuoupylag: 2024
o YAWKA €pyou 1 TexVIKN: Komtikd og 06nyieg xpriong ¢pappakwv

e Alaotdoelg €pyou: 90 X 1,35 cm
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1. XQPIZ TITAO
MAnpodopieg €épyou:

e ‘Etog Snuoupyiag: 2024

e YAIKQA £pyOU 1 TEXVLKNA: ACNUEVLEC XPNOLUOTIOLNUEVES KU EAEC XaTILWV

e Alootaoelg épyou: Emtoixia olvBeon, Slaotdoelg HeTaBANTEC
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