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AHAQZH XYITPADEA

«AnAwvw OTL elpat o/n amoKAELOTIKOG/n Snuloupydg TNG MPWTOTUNNG €pyaciag,
VOULUOG/N KATOXOG TWV TIVEUHUATIKWY SIKOULWHUATWY TNG Kal OTL £Xw To dikalwpa, va
TapaxweNow Ta SIKALWUOTO TTIou avadEpovTal oTtnv napovoa adeLa.

BeBawwvw, OTL To GUVOAO TOU TEKUNPILOU TIOU KATAOETW OMOTEAEL yvrolo €pyo
napoxBév and epéva kat dev mapaflalel ta Sikotwpata AAAou Snuioupyol pE
omolovénmote Tpomno.

To tekunplo/a mMou KATtaBETw €lval TO TEAIKO EYKEKPLUEVO £pYO QIO TNV EEETAOTIKN
emutpornr), O8ev TPOKUTITEL amd AoyokAomn 1 voBeupévn €peuva, O6ev TPOoPAAEL
TIVEVHOTIKA  Sikawpata GAwv  dnuoupywv Kat &ev mapaBlalel mPoowrikd
6ebopéva.

QG KATOXOG TWV TVEUHATIKWY SIKALWHUATWY TNG €pyaciag authg, mopaxwpw oTnv
Avwtatn ZxoAnn KoAwv Texvwv TO HUN-amokAeloTIkKO Sikalwpa Snuooieuong kot
61aBeong tng YndLakng popdng tg epyaciag pou, VIO Kal EKTOC Tou SIKTUOU,
HEow Tou I6pupatikou AmoBetnpiou «Art-1A», pe tnv mpolmoBeon otL StatiBetal pe
Hia amd T Adeleg ToOU €xw ETAEEEL KOTA TNV QuTo-amobeon. H ev Adyw
mapoxwpnon 6V CUYKPOUETAL HE SLKOLWLOTA TIVEUUATIKI G LOLOKTNOLOC TPiTWVY 1 e
napoaxwpnBbévta nén and epéva o€ TPITOUC OXETIKA Sikatwpatd pou. H BLBAodnkn
6ev aokel Kavevog eldoug eMUEAELD OTO TIEPLEXOUEVO TNG EPYOOLOC HOU Kol
avalapBavw mMARpwE TNV VBUVN TOU TIEPLEXOUEVOU TNC.

H €ykplon tng mapovoag epyaciag 6ev uMoSNAWVEL amapaltATWE TNV amodoxn Twv
anoPewv Tou/TnG ouyypadéa/wg amno tnv Avwtatn IxoAn Kalwv Texvwv.
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Zwn ZKwAikn



Kevtpikn 16€a/O€pa Tou £pyou

Zav KATOG

To cUVoAO TwV EpywV HOU elval adlepwUEVO OE £vav UTTOPKTO KATO, Tn BUUNOH Tou
KalL TN vooTaAyia pou yL autov. H mpwtn eniokePn pou ekel Snpolpynocé Héoa Hou
€UPOC EVIOVWV cuvalobnuatwyv. Tautoxpova tnv embupia yla tTnv omelKOvVLoN Tou.

O knAmo¢ eivat Atog, PUTEUEVOG PE POBLEG, AEUOVIEG, TIOPTOKOALEG, Aouloudia,
vpaocidt kat SlapBpwvetal oe moAAA emimeda. Ta YEWUETPIKA OXNUATA, OF
ouvbuaouo HE Ta XpwHaTa, SnUloupyolV Eva Hovadiko pwTewvo neptBaiiov, aAla
KoL €va GANO KPUUMEVWY HUOTIKWV. Mia pUon mou AEIToupyel WG OKNVIKO ota opla
Kot Tou S81kou pou KapBa.

Ta €pya avtAoUV OO TIPOCWTIKEG OTLYHEG, XAPOUUEVEC, ATAEC Kal OpopdeC, Tou
TIAVTA OUWG UIOPOUV VA EPUNVEUTOUV KL aAAlwG. OMw¢ auTod mou Umopel va KpUBE!
N yoAnvn Tou KNTIOU 1] TO AQUTIEPO ToU wC. ZUVSLOAEYOVTAL HE TOV GUCLKO XWPC
EKTOC TOU KNTIOU-TO «META» KAL TO «EEWN», TO «aA0PAAECH KAL TO «OVATPOAAESY.

H xprnon twv papkadopwv otov KapPfd pe mapenepde ota UAIKA TNG TTALSIKNC
XElpOTEXVIOG, OTIS duvatotnteg Twv GONVWV , TAMEWWV UAKWY, KATL TIOU
UTTAYOPEUCE AAAWOTE KL TOV TPOTO gpyaciag pou. Itadlakd cuvdEBnKa w¢ mpog tc
0dOG KAL TNV TPAKTLKNA UE TLG YUVOLKELEG XELPOTEXVIEC TOU KEVTAUATOG ] TNG TATILOEPL
Ta €pya ulomolnOnkav w¢ €K TOUTOU OfE OLKLOKO XWPO, Snuloupywvtag &vay
Slapopetikd pubuod otnv kaBnuepvotnTd pou. O KapPBAg SUTAWVETAL 0AV CEVTOVL-
€Vl OLKELO, LOAOKO UALKO TtoU EeSUMAWVETOL KoL amoBnkeUeTaL EUKOAQL.

AvtidapBavopal kaBe €pyo w¢ ouvexn adrynon, yL autd Kal w¢ KN OTATIKO. 2Ta
OXAMOTO KOl OTA XPWMOTO TOU KNATIOU TpoBAaAAovtal oL OKEWPELS Kol Ta
ocuvaloOnuata pou. O KATOG yiVETaL PLa EVIEAWC UTIOKELUEVLKN EUTIELPLA, AVOLYTH O€
kKaBe OSladopetik) avtiAnyn, mpoodokia kol cuvaicBnua. Amotelel KAAeopo
EMAVEKTIUNONG TNC dUONG yUpW HAC , WG TINYAG XAPAC, OUETPNTWV EPUNVELWV
,ovayvwpLlong tng ouvBetng opopdlag tng ,kabwe Kal TG LoXUpAG ocuvdeong mou
€XOUHE poadll Tne.

Né€erg KAewdua: Evtaon Evépyela Ekdppaon Xapd Xpwua

Description of the project



Garden like

All my works are dedicated to an existing garden, its memory and my nostalgia for it.
My first visit there created in me a range of intense emotions. At the same time the
desire for its depiction.

The garden is austere, planted with pomegranate, lemon and orange trees, flowers,
grass and is structured in many levels. The geometric shapes, combined with the
colors, create a unique bright environment, but also another of hidden secrets. A
nature that acts as a backdrop to the limits of my own canvas.

The works draw from personal moments, joyful, simple and beautiful, but which can
always be interpreted differently. Like what the serenity of the garden or its bright
light may hide. They converse with the physical space outside the garden, the
“inside” and the “outside”, the “safe” and the “insecure”.

The use of markers on canvas referred me to the materials of children’s
craftsmanship, to the possibilities of humble, cheap materials, something that
dictated my way of working. Gradually, | became associated in style and practice
with the women’s handcrafts of embroidery or tapestries. The projects were,
therefore, implemented in a domestic space, creating a different rhythm in my daily
life. The canvas folds like a sheet —an intimate soft material that unfolds and is easy
to store.

| perceive each work as a continuous narrative, that’s why it is non-static. The shapes
and colors of the garden project my thoughts and feelings. The garden becomes &
completely subjective experience, open to all different perceptions, expectations
and feelings. It is a call to reassess nature around us, as a source of joy, countless
interpretations, recognition of its complex beauty, as well as the strong connection
we have with it.

Keywords: Intensity Energy Expression Joy Colour



ZQH ZKQAIKH
ZYNTOMO BIOIPAQIKO

FevvnOnka, peyalwaoa kot {w otnv ABrva.

Inoudaoca AyyAikry @loloyia oto EBviko katl Kamodiotplako Mavemiotpio ABrivac.
Epyadlopat wg ekmatdeutikog otn AsutepoBabuia Eknaidevon.

Inovdaca otnv Avwtatn 2xoAn KoaAwv Texvwv ABrvag and tov OePfpouaplo 2018
€w¢ tov OePpoudplo 2025 oto H Epyaotriplo Zwypadpikng Ue kabnyntég toug K. Z.
Zayopadpn, I'. Kovtapato kat K. XpioténouAo.

MapdAAnAa, mapakoAoUBnoa epyacTnPLOKA HaBnpaTo XapoKTIKAG eni Vo Xpovia
pe emBAénovoa kabnyntpla tnv K Ala MmAtoUpn, kaBwg kat padnuata Pndpdwtol
oTOo £pyaothplo PYndpLdwtou pe dteuBuvtpla tnv K. Addvn AyyeAidn.



EPFA NTYXIAKHZ EPTAZIAZ
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«O knAmo¢ 1»,2023, papkadodpol o€ kapPa,(1,10cm.0,90cm)

2.

«Xwplig titho» ,2023,uapkadopot og kKappa.(2,20cm.1m)

3.

«Xwplg Titho»,2023,napkadopol o kappa,(0,50cm.0,70 cm)



7.

«Xwplg titho», papkaddpot oe kKappa,(2m.2m)



e

N
-

i s, T i,
- ~

were NS

«To omitt péoa  otovkAmo»,2024, papkadopol oe KapuPd, AadomaotéA,

(1,40cm.1,03cm)



11.

=
«Xwplg titho»,2024, papkadodpol og kapfar,(2.10cm.0,70 cm)

12.

«Tpimtuxo-Tto 6€vipo tng Lwng, Ta SévTpa Tou KATou, {wiKA otolyeia»,2023

napkadopol o€ kapupa,(3,25cm.1,10cm)

13.

«TETPATTUXO-TIEPQL ATLO TOV KATO»,2024, napkadopol o€ kapPa,(2,80cm.0,70cm)



14.

«0 dpaxtng»,2023, popkadopol og kapBa,(1m.1m)
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