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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n amokAELOTIKOG/n SNULOUPYOS TNG MPWTIOTUTING EPYAOLAG,
VOULUOG/N KATOXOG TWV TMVEUUATIKWY SIKALWHUATWY TNG KoL OTL £Xw To Sikalwpa, va
mapaxwpnow Ta Slkalwuato mov avadEpovial otnv napovoa adela.

Befalwvw, OTL TO GUVOAO TOU TEKUNPLOU TOU KOTOOETW amoteAel yviolo €pyo
napaxBév amo epéva kat dev mapaPlalel ta Sikoalwpata GAAou Snuloupyou UE
OTOLOVONTIOTE TPOTIO.

To tekunplo/a mou KAToOETW €lval To TEALKO EYKEKPLUEVO £PYO ATIO TNV €EETAOTIKNA
erutpont, 6ev MPOKUMTEL amd AoyokAomn n voBeupévn €peuva, 6ev MpooBalel
TIVEUUOTIKA  Sikowpata GAwv  dnuoupywv Kot 6ev mopafLlalel mPoowrka
dedopéva.

Q¢ KATOXOG TWV TIVEUUOTIKWV SIKOLWHUATWY TNG €PYACLOC QUTAG, MOPOXWPW OTNV
Avwtatn ZxoAnl KoAwv Texvwv TO HUN-OMOKAELOTIKO Sikaiwpo dnuocisuong kat
d1aBeonc tng YndLakng popdng tng epyaciag Hou, EVTOE KoL EKTOC TOU SIKTUOU, HECW
Tou I8pupatikol AmoBetnpiou «Art-lIA», pue tnv mpolnoBeon ot dlatibetal pe pia
arod TG ASELEG IOV £XW ETUAEEEL KOTA TNV AUTO-amnoBeaon. H ev Adyw napaywpnon Sev
OUYKPOUETAL PE SIKALWUATO TIVEUMATIKNG LOLOKTNOLOG TPITWY 1 HE Tapaxwpndévta
&N amno epéva og TPLTOUG OXETIKA SIKawUaTd pou. H BLBALoBnAkn Sev aokel Kavevog
eldou¢ emUENELO OTO TIEPLEXOLEVO TNG EPyACiaG HoU Kol avalapBavw MARPWE TV
guBUVN TOU MEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag §gv uMoSNAWVEL AMAPALTATWE TNV amodoxn Twv
andPewv Tou/Tng ouyypadéa/wg amno tnv Avwtatn IxoAn Kalwv Texvwv.



Kevtpikn 16€a/O£pa Tou £€pyou

H tawia pikpol pnkou¢ DELETED SCENES 6&lelodUel O0TOV KOOUO TWV OTMTIKWY
amoAaUoEwWY, €0TLAIOVTAC OTILG TIEPLMTAOKEC OXECELG TIOU SnULoUPyoUVTOL HETALY
Beatr) kal Beapatog. E€etalel TIG SUVAULKEG TOU BAEUUATOC, TG EPWTLKEG OXECELG, TLG
OUVOEDELG Kl TIC EVOLOPEPOUTEC AMOCTATELG TTOU SLaoPdWVOVTAL KAl EUTVEOVTOL

and TNV ElKOVA.

MNephappavel oknvég tng Alicia Vikander kat tng Sonoya Mizuno amnoé to EX MACHINA
(2014) tou Alex Garland kat tng Scarlett Johansson kat tng Adwoa Aboah amnod to
GHOST IN THE SHELL (2017) tou Rupert Sanders. Koata tnv mnapaywyn,
alyHoAwtiotnkav oknvég otpédovtag TNV Kapepa otnv oBdovn kot kataypadnkav
OUYKEKPLUEVEC OTLYUEG, EVW OL TIPOETUAEYEVEG TALVIEG BplokovTav o€ avamapaywyn.
Autnh n adpnynuatikr pEBodog cuoxeTilel ToVv OKNVOBETN e TOV Beatn Kal EVEXEL ULa
TIPOOWTILKA €UMAOKN Kot pa dtadikaoia avakdlung kat evepynsg aAAnAemnidpaong
HE TO apXlKO UALKO. EmiBaAAel meploplopol¢ mou mopadofwcg OSieyeipouv tnv
davtaoia Kot TI¢ aloBnoelg eviog autwy Twv oplwv. O Beatrg dev €xel Tov MANRPN
€Aeyxo Twv €lKOVWY, aAAd BuBileTal 0TO OMTIKO MEPLEXOUEVO, SLATNPWVTAC WOTOCO
plo armootaon, ML EyyUTNTA TIOU €ilval TOOO OLKELD 000 Kal QmOUAKPn, ToU
npoodEpel pla Eexwplotn aiobnon eAeuBepiag kal cuvdeonc. Epapudletal, emiong, n
6o mpoogyylon otn dwrtoypadia AMOUOVWVOVTAC OTLYMEC Kol AANAETILOPACELG.
TeAkd, autn n SLadlkaoio CUVETIAYETAL TNV OVTLKATAOTOCN TOU GUGCLKOU CWHATOG HE
T0 BAEUMQ, OVTOVOKAWVTAC TNV ATTOAQUCHN TNG CUVOLOOBNUATIKAG EUTAOKAG KAl TNG

OWUATIKAG Amouaoiag eV LEGW TNG OTITLKAG EUMELPLAG.

NEEerg KAeLSLa: OMTIKEG amoAaUoeLS, BAEUpQ



Description of the project

DELETED SCENES short film delves into the realm of visual pleasures, focusing in the
intricate relations that develop between the viewer and the spectacle. It explores the
dynamics of the gaze, the erotic relationships, the connections and the intriguing

distances that are shaped and inspired by the imagery.

The film approaches cinema not just as a medium tethered to reality or bound to
represent it, but more profoundly, as a space where reality tries to imitate or mimic it.
It features scenes of Alicia Vikander and Sonya Mizuno from Alex Garland’s EX
MACHINA (2014) and Scarlett Johansson and Adwoa Aboah from Rupert Sanders’s
GHOST IN THE SHELL (2017). During the production of DELETED SCENES, scenes have
been captured by utilizing the camera on the screen to record specific moments while
the designated movies were in playback. This narrative method associates the director
with the viewer and engages in a personal process of discovery and an active
interaction with the source material. It imposes constraints that, paradoxically,
stimulate imagination and sensations within limitations. The viewer does not have
complete control over the imagery but immerses deeply into the visual content while
maintaining a safe space, a proximity that is both intimate and distant, offering a
distinct sense of freedom and attachment. The same practice has been applied in
photography, preserving moments and interplays. Eventually, this process entails the
substitution of the physical body with the gaze, reflecting in this way the enjoyment of

emotional involvement and physical absence amidst visual experiences.

Keywords: visual pleasures, gaze



Z0vtopo Bloypadiko Inpueiwpa

H Zodia BAdxou omoudace otnv Avwrtdtn IxoAn KaAwv Texvwv 2018-2024. Exel

OUUUETAOXEL OE EKBECELG :
louv. 2024, ABrva: Back to Athens 11, International Art Meeting, CROSSROADS.

lav. 2024, ABrva: Mapouciaon Mtuxlakng Epyaciog (Avwtatn ZxoAn KaAwv Texvwy,
AiBouoa N. KeoavAng).

Mapt. 2023, ABryva: Art Exhibition, APNEA (The European Center Athens).
Mduoc 2021, ABriva: Open Studios, PLATFORM PROJECT (Epyactript O Zwyp. AZKT).

Aek. 2020, ABriva: Art Exhibition, BODY BUILDING (Epyaotrpt ©'Zwyp. AZKT oe

ouvepyaoia pe tn oxoAn ApxLtektovwy Mnxavikwv EMM).



EPTA MTYXIAKHZ EPTAZIAZ

1. Deleted Scenes
MAnpodopisg épyou:

e ‘Etog Snuoupylag: 2023-2024

e YAKA £pyou 1 TexVIKN: Bivteo-mpofoAn







2. Untitled Video Project

MAnpodopisg épyou:

‘Etog dnuioupyiag: 2023

YAIKA €pyou 1 TexViKn: Bivteo-mpofoAn

[00:00:521i/00:02:30](35%)
{Mavon

[00702:0011/00:02:30](80%)
Mauon







3. this is INTIMATE VISION (Deleted Scenes stills )
MAnpodopisg épyou:

e ‘Etog Snuoupylag: 2024
e YAKA £pyou 1 TexviKn: dwtoypadieg, ekTUTIWON o€ AKPUALKO

e Alootaoelg épyou: 38%24,8 cm
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4. Book Deleted Scenes (documentation for a film)

MAnpodopisg épyou:

e ‘Etog Snuoupylag: 2024
e YAWKa €pyou N texvikn: pwrtoypadia, {wypadikr, oxédlo

e Alaotaoelg €pyou: 21,8x26,4 cm)

Sketch detail for frame, 14,8x21cm Sketch detail for frame 23x19,8cm
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Sketch of intimate moments, 42x59,4cm Sketches of frames,

Notes for frames Painted-over print, screen-eye vol9 14,9x21cm
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