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OVOUATENMWVU O

NIKOZ TPANOZ



AHAQZH ZYITPADEA

«ANAWVW OTL €lpaL N ATTOKAELOTIKN SNULOUPYOC TNEG MPWTOTUTING EPYACLAC, VOULUN
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwa, Va TIapaxwprnow
To Slkalwpata mou avadépovtal otnv mopovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OTOoLoVOATIOTE TPOTIO.

To tekpunplo/a mou KataOETw €ival TO TEAIKO EYKEKPLUEVO €PYO ATtO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBalel
TIVEUMOTIKA  Slkalwpata OoAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUMATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaywpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MUN-amoKAELOTIKO Sikaiwpa Snuooieuong Kat
S1aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kol EKTOC TOU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pe tnv mpoinoBeon otL Statibetal pe pia
Qo TIC ASELEG TIOU €XW ETUAEEEL KATA TNV AUTO-amdBeon. H ev Adyw mapayxwpnon dev
OUYKPOUETAL HE SIKALWHUATA TIVEUUATIKAG WSlokTnoilag Tpitwyv 1 pe mapaxwpnbévra
AdN amno epéva o€ TPitoug oXeTKA Sikalwpatd pou. H BLBAL0BRKkN v aokel kavevog
€l6oug emPENELA OTO TIEPLEXOUEVO TNC EPYOOIAC POV Kal avalapufavw MARpwG TNV
g€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapovoag epyaciag dev umodnAwvel anapattitwe Tnv arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Euxaplotiec - AQLEpWOELS

Oa nbeha va euxaplotiow to SAckaAo pou, Niko Tpavo ,yLa tnv EUNVEUC, T YyVwon,
N otnpPLEn mou pou £6wae AmAOXEPA KOL TNV EUMLOTOOUVN TIOU Uou £6¢el€e oe kAOe

HOU gyxelpnua.

Me 18laitepn evyvwpoouvn Kat éva peyalo euxaplotw otov Niko Orhani yia ) Baba

TEXVLKN TOU yvVWwon Kal tnv KabBopLoTikr Tou cupBoAr, oTo £pyo auTo.

Toug GUVBETEC Kal oNUAVTIKOUG pou ¢idoug, Mavlo TplavtadpuAou kat MNwpyo Zaxo

mou €dwoav pwvr) o€ AUT TN yuvaika.

TNV OLKOYEVELX OV, TIOU HE oTnpllel mAvTa, Ue OAa TNG Ta PECQ, O KABE TPOCWTKO

HOU oTolxnua.
Toug piAou¢g Kal CUVEPYATEG, yLa TNV EVOAPPUVCN KOL TNV UTTOLOVI) TOUG.

Ilaitepeg evxaplotieg otov Ppido pou lwva . mou niotePe o€ péva Kol e evBAppUVE

000 Kaveic aAAog, emavadEpovTag UE, O OTLYUEG IPOCWTIKNG apdLloBritnong.

Adlepwpévo
ZTov Inupo

TIou pou £6¢eL€e Eava To SPOUO TNG EUMVEUONC KAL TNG TILOTNG OTOV £pwTa Kot T Lwn.

Huepounvia
30/06/2024
OVOUATENMWVUHO Juyypada

MANATIQTA ZTYAIANIAOY



Kevtpkn 6€a/O<pua Tov £€pyou

Me auTo To €pyo BEAnoa va epfabuvw, pe Eévav TPOmo APECO Kal euBU, oTn YAUTTTIKN
WC MLt KOAALTEXVIKN TIPAEN HE LOXUPA UAIKO Kal TEXVIKO yapoktipa. MNpwtiotwg,
BEAnoa va avapetpnbw He TIC POKANOELG TIOU €VElpeEL €val TETOLO MAnGlaopA TNG
YAUTTTLKA G ONUEPQ, WCE LA TIPAKTLKI) SEUEVN LOXUPA LE TIG SLAOTACELG TNG UAIKOTNTOG
KOl TEXVIKNG va e€epeuviow (OMwE TOOEC KoL TOOOL GANOL, TPV Ao EUEVA) TLG

ONULOUPYLKEG KOL KPLTIKEG SUVATOTNTEG LA TETOLOG TIPOCEYYLONG.

AUTH n TPOTEPALOTNTA OTNV UALKOTNTA KOL TNV TEXVLKA OKOTILUO Uoldlel va TeBel oe
QVTIOLOOTOAN He pLa SladeSopévn EUdacon oTa KELWEVIKA KoL EVVOLOAOYLKA emimeda
Katavonong, Héoo amod Ta omoia TO00 cuxvd TAnolalovtal Ta £pya tg TEXVNC.
AcdaAwg, autd gV oNUALVEL TTWC AMOPPUTTW TN OToUSALOTNTA TWV KELUEVWY KOL TWV
EVOLWV, TO POAO TwWV BewpnTKWV 1 WOEOAOYIKWY KOTOOKEUWY, EUPUTEPA TWV
TIOALTIOULIKWY AOYWV TIOU TIPAYHATL ElVOL adLaXWPELOTOL OO TO TIWE TOL £PYA LOTOPLKA
avadidouv TIg SUVOULKEG onUACieg TOUG. ZNUAIVEL OUWC OTL N UAN Kal T UAKQA, UE T
EYYEVN) TOUC yvwplopata Kol TG adlopateg SuvatoTtnTEC TOU EVEXOUV, HE TA
petafallopeva vonuata mou ta dtamvéouv KabBwg n Lotopia Se€dyetal kKal ta
TIOALTIOUIKA oupdpalopeva alkalouv — auth) n TMaAAOpevn UAn — ouvloTd TO

ETUKEVTPO TOU £PYOU HOU.

Avapeoa otig adetnpleg Tou €pyou aUTOU, HLa TTou odeilw va Eexwplow eivat autn
NG OPXLTEKTOVLIKAG KAl TG OLkoSopKN ¢ Stadikaoiag, am’ Tig onoieg to €pyo daveiletal
0pxEG oLVBeoNC TNG Soun¢ TNG UANG. AVAEDSQ OTLG EPWTNOELG TTOU £0g0a £Vl TO TTWC
UMOPOUUE va SOUUE TO WUTETOV, TO KATeEEOXNV UAKO Hiag olyxpovnG oLkoSOUNG
(braitepa otnv EAAGSQ) Kot To 0ibepo, TOGO MOAUTLUO YLO TO OTOTIKO dopEa, oTNn
oUYXPOVN KAAALTEXVLKN TIPOKTLKA. AUTO To gpwtnua pe odrynoe o€ ula dltepelivnon
YUpWw amo tn cUUMEPLPOPA TWV UALKWY KoL TwV SLpOPETIKWY TPOTMWV TIOU QUTA
£K&NAWVOUV TNV EPYACLUOTNTA TOUG, OTA SLOPOPETIKA auTA eSia — TNG YAUTITIKAG Kall
NG APXLTEKTOVIKNAG. Me odnynoe emiong oe pla elkacia Kal o pla Slepwtnon yupw
oo TN olyoupla He TNV omoia oulntoUpe, YAUTTEG pall Kol OpXLTEKTOVEG, ‘TOV

AavBpwmo’ wW¢ LETPO TOU KOGLOU.



AUTO ou avalntnoa, wotoco, SV NTOV TO CWHA HLOG TEXVNG TIOU OTPEDETOL LOKPLA
amno 1o avBpwrivo. H swkaoia pou dev €lxe va KAVEL Pe TNV avakAAupn Qag ‘un-
avBpwrvng’ B€onc. MNapad ta ntriuata mouv avaudifola eysipovtal kabs popd mou
KATIOLOC N KAToLla eMIKAAgitaL Tov AvBpwrto kal tnv aAnbesLa tou, £Xw emiong oTo vou

HOU Ta AOyLa Tou YAUTTN Povtév:

“Mia téxvn bev elvatl pia téxvn yvnola av ev evéxel wg aitnua tTnv aAnbeLa, oAU
TIEPLOCOTEPO QMO TNV OpPUOViA, TN CUPUETPLA 1 TNV LOOPPOTINUEVN KOTOOKEUN,
OLOTNTEG MOV Ao POVEG Toug Sev 08nyouV mapa oTov aoONTIoUO Kal o€ pia TéEXvn

SlakoopntkoU xapaktnpa.”

H KaAALTEXVLKN) CUMMETPLO KaL apuovia cuxva BewpnBnkav opudAoyeG TOU pNTOPLKOU
TPOMOU OToV AOYO I Tou akadnuaiopou otnv apxltektovikr. O Povtév katnyopnOnke
yLo TO OTEKTOVIKO Tou Udog, SnAadr TNV KN — apXLTEKTOVLKN EVTagn TwV £pywvV Tou. Ki
oUTO, lowg emeldn néepe kal nOeAe vo TOVIOEL e TO £pYO TOU OTL N Kivnon mponyeitat
TOU HAPUAPOU, N KABNUEPWVOTNTA TOU PVNUELAKOU N O pia TeEXVIKOTEPN YAwaooa, N
umapén NG ouoiag. Auti tnv avtiBeon unoypapuilel kat o Aavog Kipkeykwp otav
AoV OE 0TO aLoONTLKO eMinedo, yLa TNV UTIEPOXT) TOU XOPEUTI) EVAVTL TOU QPXLTEKTOVA
— 0 teAeutaiog pmopel va xtilel olkodopnpata mou dtatnpouvtal MEPLOCOTEPO ATIO
KAOe YopeuTIKH oUVBean, MpoopLlopévn va SlapkEael eAaxlota. Qotdoo n avBpwrmivn
Klvnon, elval mpOTEPN TNG APXLTEKTOVIKNG KoL TEALKWG, Ba amofel pakpofLotepn Tou

0LoudNTOTE APXLTEKTOVILATOG.

AlyOTEPO AOYLOUEVN WG ETUMNYOPLO TOU VOU yla TO TTPAYUATA, KL TIEPLOCOTEPO WG
HOUGLKH Ttou Byaivel ar’ ta cwpata, pla tétota — Stadelyouoa — évvola aAnBelag,
HOLAlEL aKkOUn va TpoodEpeL €va yvAoLo {NTOUPEVO TNG TEXVNG. AuTO TO YAumto
ooy, mou pEpet Tov titho «H B£on Tou avBpwmou», avalntd tnv aAnbela Tou, otn
YUVOLKElQ TOUTN Hopdr: OTNV olwpenon, TV miotn Kot thv apdiBoAiia tng, v
amoboxn, T MEOBeEN OAAG KOl TI( PWYMEG TNG TIC TANYEG, TNV OVTOXN Kal TNV

geuBpauvototnta tng.



Description of the project

With this work, | sought to delve into sculpture as an artistic act with a strong material
and technical character in a direct and straightforward way. Primarily, | wanted to
confront the challenges that such an approach to sculpture raises today, as a practice
strongly tied to the dimensions of materiality and technique. | aimed to explore (as so
many others before me have done) the creative and critical potential of such an

approach.

This prioritization of materiality and technique seems to contrast with a widespread
emphasis on the textual and conceptual levels of understanding, through which art is
so often approached. Of course, this does not mean that | reject the importance of
texts and concepts, the role of theoretical or ideological constructs, or the broader
cultural discourses that are indeed inseparable from how works historically convey
their dynamic meanings. However, it does mean that matter and materials, with their
inherent qualities and subtle possibilities, with the evolving meanings that permeate
them as history unfolds and cultural contexts change—this pulsating matter—is at the

core of my work.

Among the starting points of this work, one that | must highlight is that of architecture
and the construction process, from which the work borrows principles of composing
the structure of matter. Among the questions | posed is how we can view concrete,
the quintessential material of modern construction (especially in Greece), and iron, so
vital for structural support, within contemporary artistic practice. This question led me
to an investigation of the behavior of materials and the different ways in which they
express their workability in these distinct fields—sculpture and architecture. It also led
me to speculate and question the certainty with which we, both sculptors and

architects, discuss ‘man’ as the measure of the world.

What | sought, however, was not the body of an art that turns away from the human.
My speculation did not involve the discovery of a ‘non-human’ stance. Despite the
issues that undoubtedly arise every time one invokes man and his truth, | also have in

mind the words of the sculptor Rodin: “An art is not a genuine art unless it demands



truth, much more than harmony, symmetry, or balanced construction, qualities that

by themselves lead only to aestheticism and a decorative kind of art.”

Artistic symmetry and harmony have often been considered analogous to rhetorical
methods in discourse or academicism in architecture. Rodin was criticized for his non-
architectonic style, that is, the non-architectural integration of his works. And this,
perhaps, because he knew and wanted to emphasize with his work that movement
precedes marble, the everyday precedes the monumental, or in more technical terms,
the existence of essence. This contrast is also highlighted by the Danish philosopher
Kierkegaard when he spoke, on an aesthetic level, about the superiority of the dancer
over the architect—the latter may build structures that last longer than any dance
composition, destined to last only briefly. However, human movement precedes

architecture, and ultimately, it will outlast any architectural creation.

Less calculated as a verdict of the mind on things, and more like music emerging from
bodies, such an elusive concept of truth still seems to offer a genuine quest for art.
This sculpture, therefore, titled "The Place of Man," seeks its truth in this female form:
in her suspension, her faith and doubt, her acceptance, her communion, but also her

fractures; her wounds, endurance, and fragility.



2Uvtopo Bloypadiko Inpeiwpa

H Mavaywrta 2Itullavidou amodoitnoe amd to TuAUO APXLTEKTOVWY TOU
Mavemiotnuiou Matpwv KoL OUVEXLOE WE WETAMTUXLAKEG OTOUSEC oto Tedio
“Ixeblaopnog Gwtiopov” (HOU). EmumpooBeta oAokApwaoe TG OMoudEG TG, oTNV
Avwtatn ZxoAn KaAwv Texvwv ABnvwv (ASFA) tou Tunuatog Elkaotikwv Texvwy 6mou
€lonXOn mpwtn oe oelpd Kal anodoitnoe pe vunotpodia. Epydletal oto xwpo twv
TEXVWV TNG APXLTEKTOVLKNG, YAUTITIKNG, {wypadLKAC, ToU oXeSLOOMOU GWTIOMOU Kal
oTNV opyAvwaon Kal eMpEAEL0 EKOEoEwY. To €EPEUVNTIKO TNG evOladEpov eotialeTal
OTNV TAPAYWYI TOU QVTIKELHLEVOU TEXVNG, OTOUC TPOTIOUC BEaoNnG KAl TNV aLoBnTIKA
gunelpia péoa anod 6poug SLampaypATEUONG TNE Lopdn ¢ Kat Tou xwpou. MapdAAnia
LE TNV QPXLTEKTOVLKN KOl ELKAOTIKA TNG otadlodpouia, €xel epyaoctel wg oxedlaotpla
Kal uTteLBUVN TTAPAYWYNG OE ETOLPIEC TOU OLWTIKOU TOUEN OTO XWPO Tou design,
KaBw¢ Kal oto TuApa tng Texvikng AlevBbuvong tng EBvikng Aupikng Zknvng. ‘Exel
SlateAéoel PENOG TNG EpeLVNTIKNC opadag tou Sidney Sussex College University of
Cambridge oto tunua KAaowkng Téxvng kat Apxawoloyiag. Eival cuvepydtng tng
SlemotnUovikng  ouAloyilkotnTag  “MmouloUlkl” w¢g umelBuvn  Slopydvwong
epyaotnpilwyv, EKBECEWV Kal €V YEVEL TIOALTIOTIKWY KoL EKTTALOEUTIKWY Spacewv. Exel
OUMpETAOXEL Kal OlakplBel o evpwrmaikoug kol OlEBvelg apXLTEKTOVIKOUG
SlaywviopoUC. EXEL TIPAYLOTOTOLOEL OTOUIKEG KOL OUOOLKEG ELKOOTIKEG EKOEOELC
YAUTTTIKAG, Twypadikng Kal PwTLOTIKWY EyKATAOTACEWV otnv EAAGSa kal oto

e€wteplko(Athens, Sydney, New York, Santorini, Cyprus).



EPIA NTYXIAKHZ EPTAZIAZ

1. TitAog €pyou “ H OEZH TOY ANOPQMNOY”

NAnpodopieg épyou:
e ‘Etog Snuioupyiag:2024
e YAIKA £pYOU N TEXVLKA:UTIETOV Kal oldepo

e Alaotdaoelg €pyou:1,80m X 2,00m
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