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AHAQZH ZYITPADEA

«AnAwvw OTL elpat o/n amokAEoTIKOG/n SnUloupydg TNG MPWTOTUNNG €PYACiag,
VOULUOG/N KATOXOG TWV TIVEUHUATIKWY SIKOLWHUATWY TNG Kal OTL £XW To dkailwpa, va
TapaxwWeNow Ta SIKALWUOTO TTIoU avadEpovTal oTnyv napovoa adeLa.

BeBawwvw, OTL To GUVOAO TOU TEKUNPILOU TIOU KATAOETW OMOTEAEL yvriolo €pyo
napoxBév and epéva kat dev mapaPlalel ta Sikotwpata AAAou Snuioupyol pE
omolovénmote Tpomno.

To TekUnpLo/a OV KATOBETW €lval TO TEALKO EYKEKPLUEVO €PYO QMO TNV €EETAOTIKNA
emwtpornr), O6ev mpokUTTeEL amd AoyokAomrn 1 voBeupévn €peuva, dev TPooBAAel
TIVEVHOTIKA  Sikawpata aMwv  dnuoupywv kot 8ev mapoflalel MPOoWIKA
6ebopéva.

QG KATOXOG TWV TVEUUATIKWY SIKOLWHATWY TNG €pyaciag autng, mMapoxwpw OTnNV
Avwtatn 2xoAnn KoAwv Texvwv TO HUN-AMOKAELOTIKO Sikalwpa dnuooieuong Kat
61a0gong tng Ynodrakng popdng tng epyaciag pou, eVtog Kot eKTOG Tou SIKTUOU, HEOW
Tou I6pupatikol AmoBetnpiou «Art-IA», pe tnv mpolnoBeon otL dlatiBetal pe pia
arod TG ASELEG TTOU £XW ETUAELEL KATA TNV AUTO-amobeon. H ev Adyw mapaxwpnon dev
OUYKPOUETAL PE SIKOLWHATO TIVEUUATIKAG OLOKTNOLOC TpiTwy N He mapaxwpnBevta
NoN oo epéva o€ TPITOUG OXETIKA SIKAWUATA pou. H BLBAL0BNKN 8ev aoKel KAVEVOG
eldoug empélela oto mepLEXOUEVO TNG gpyaciag pou Kal avalapfavw TANpwE tnv
€uBuvn ToU TEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag dev umodnAwveL amapattitwe TV anodoxn Twv
andPewv Tou/TNG ouyypadéa/we amno tnv Avwtatn IxoAn Kalwv Texvwv.



Evyoaprotiec — AQrep@oels

Evyoapiotd ndpa moAd tov emPAénovta Kadnynt pov Mehavitn Iodvvn yio v kabodnynon
oTNV EKTOVNON TS TTVYLOKNG LoV epyaciag. Evyapiotd emiong toug kabnyntés, Tpavo
Nworao, Aovkidn Aovkd, Z1dto AUATPo Yo TG e06ToYES GVUPOVAEG Tovg. Kat téhog éva
LEYAAO EVYOPIGTM GTNV OIKOYEVELD HOV. APLEPOV® TNV TTLYLOKY| OV EPYOCIO GTI UNTEPA LLOV
2tavpovrakn Evayyelio mov ftov mapovoa oty ékbeon tov Epywv pov oty AXKT kot

anePimoe Eapvikd Alyec Hépec HETA.



Kevtpwkn W6€a/O<pa tov €pyou

H Evvowa Tov «Apfyavov» kot to Avtictpo@o Toipko

H etoporoykn mpocéyyion g AEENS «OUNYOVOC» TAPOUTEUTEL GTOV GTEPNTIKO YOPOAKTIPO TNG
EMEYN G «UMYOVS», ONAOON TOV UEGOV, TOL TPOTOL N} TNG EMVON O Yol TN OLOXEIPIOT LIOIG
Katdotoons. Yo avtd 1o mpicua, o apnyavog opileTol g To VITOKEILEVO TOV AdVVOTEL VoL
e€evpel 01€£000, EVPICKOEVO GE [ KATAOTOOT 0oV ot Avoelg Exovv e€avtinbeil. To vrd
eEétaom £pyo TPOYUOTEVETOL QLT aKPPDOS TNV 16oppoTia o GVVOTKES 001EE0d0VL,
OLlEPELVAVTAG TNV EVVOLa TNG OTNPLENG G Lol 0AAYOPT TNG WLYIKTG KO COUOTIKNG AVTOYXNS.

H xaAMteyvikn avt npdtaot Oa puropoidce va vonbel og Eva LETAPOPIKO TGIPKO, TAUICIOUEVO
amd akpoPates, LoykAép kot potewvég emtypopés (Guillaume Apollinaire, Kduaza,
KoAlyypopuoza 1918). Xto TA0iG10 00TO, TAPATNPEITOL LK OAVTIGTPOPY| TOV POA®V, KAO®DG Ot
avBpwmotl tpocrappdvovior mg KAOovV Kot [OyKAEP, evd ta (da empopTiloviat Le TOV pOAO
OV aKkpoParr. XopakmploTikd Tapadelypo amotedel o eEAépavtag, o omoiog tomobeteitol EMGvm
oToV GvOpmTO o€ o ToryVIdmOT 6TAGT], KOOMDE Kot TO AMOVTAPL LE TNV TLYPT) TOV GTEKOVTOL LE
UEYOAOTPETELD. KO OLYPLOTNTA, TV 1010 GTIYUN IOV TO avOpdmivo vrokeipevo Ppioketal oe
otdon yoyka. H aicOnom tov yovpop sivor dudyutn kot ekppdletar pésa amd o tAnfmpikn
vrepPoln (Xwovpop, oel. 13). Ta {da dev ektehovv AApata, oAAd 16oppoToHV TAVED GTOV
GvBpwmo TOL OIoKEITOL G YIOYKO —U10L APy Oi0 OAMOCTIKY TPOKTIKT TOV GLVOVALEL COUATIKES
OTAGELS, OTWG 0 KOPUKAG, O TOAEUIGTNG N O KAT® GKVAOG, LLE AVATVOES KOl O10AOYIGUO—
ONUIOVPYDVTOG 0L EVIOIO OVTOTITO TVEVLLOTOG KOl OUVOLUNG.

H dnovpyia avtod Tov «aviicTpo@ov Teipkovy (opposite circus), Le avapopEg 6To EPYO TOL
Alexander Calder (Alexander Calder performs his "Circus", Jean Painlevé, 1955:
https://www.youtube.com/watch?v=t6jwnu8lzy0), vAomoteiton p€ow tng ¥p1ong Totkilmv
VMKOV 0tmg 10 E0A0, TO YapTi, 0 YOUPTOTOATOS, TO PEALOA, O YOWOC, O GIOMNPOG, O TNAGS Kot TO
mAe€rykhag. Ot oVVOETEG AVTEG KATAOKEVES, aveEapTNTMS KApaKaAG, amotelobvtal and
evOpavota vAKA Tov cLUPoAIlovV TV TpOTOTNTA TNG AvOpDOTIVNG LONG, AL KOt 0md
avOEKTIKOTEPU GTOLYELN TOV KATAOEIKVVOLV Evav AvOpwmo 1Kavo vo avBictatot Kot v 16oppomel
V76 10 PApoc LO®V 15YVPITEPOV Ao TOV 1010. L AT TN cLVON KT, AVOp®TOG Kot {do peTéyouvv
o€ [ Kowvn poipa, potpalopevor Tig idteg Suvapelg kot cuvaloOnuata o¢ po gviaio ovToTnTa.

Téhog, 0 Beat|g Kaheiton vo TOVTIGTEL HE TIG PLYOVPEG TOL aKPOPBaTn, Tov (oyKAEP Kot TOV
KAOOLVY, avayvopilovtag 6e auTég TNV avOp®OTIVY ATEAELD Kot TV omoTuyio. ZOUP®VO LE T
QPOLOTKT) TPOGEYYION Y10 TO ELPLOAGYN O KO TH GYXECT TOV LE TO AGLVEIONTO, TO AGTEID
AmoTELOVV L0, LOPPT) ATEAEVOEPOONG TNG WVYIKNG EVEPYELNG, 1 OOl AUPAVVEL TIG OVOGTOALG,
EMOPA KOTOTPUHVTIKA Kot KoO1oTd TO EMOETIKO TEPLEYOUEVO amodekTd (Xiovpop, oeh. 29).

AéEeic-KAaedd: Apnyovoc, ad1££000, Y100UOpP, OVTIGCTPOPO TGipKO,
ooppomia, TANBwPKY| vepPorr, avOpwmog.


https://www.youtube.com/watch?v=t6jwnu8Izy0

Description of the project

"The Concept of 'Impasse' and the Opposite Circus"

The etymological approach to the word "amichanos" (aprfyoavog) points to the privative nature of
lacking "mechos," meaning the means, method, or invention to manage a situation. In this light,
the "amichanos" individual is defined as a subject unable to find a way out, finding themselves
in a state where all solutions have been exhausted. The work under consideration deals with this
very balance under conditions of impasse, exploring the concept of support as an allegory for
psychic and physical endurance.

This artistic proposal could be perceived as a metaphorical circus, framed by acrobats, jugglers,
and illuminated signs (Guillaume Apollinaire, A/cools/Calligrammes 1918). In this context, a
role reversal is observed, as humans are perceived as clowns and jugglers, while animals are
burdened with the role of the acrobat. A characteristic example is the elephant, which is
positioned upon the human in a playful stance, as well as the lion and tiger standing with
majesty and ferocity, while the human subject is in a yoga pose. The sense of humor is pervasive
and 1s expressed through a lush excess (XwoOpop, p. 13). The animals do not perform leaps but
balance on the human who is practicing yoga—an ancient holistic practice that combines
physical postures, such as the crow, the warrior, or the downward-facing dog, with breathing and
meditation—creating a unified entity of spirit and strength.

The creation of this "opposite circus," with references to the work of Alexander Calder
(Alexander Calder performs his "Circus," Jean Painlevé, 1955:
https://www.youtube.com/watch?v=t6jwnu8lzy0), is realized through the use of various
materials such as wood, paper, papier-maché, polystyrene, plaster, iron, clay, and plexiglass.
These complex constructions, regardless of scale, are composed of fragile materials that
symbolize the vulnerability of human life, as well as more durable elements that demonstrate a
human capable of resisting and balancing under the weight of animals much stronger than
themselves. In this condition, human and animal participate in a common destiny, sharing the
same strengths and emotions as a single entity.

Finally, the spectator is invited to identify with the figures of the acrobat, the juggler, and the
clown, recognizing within them human imperfection and failure. According to the Freudian
approach to wit and its relation to the unconscious, jokes constitute a form of release of psychic
energy, which mitigates inhibitions, acts soothingly, and makes aggressive content acceptable
(Xwobpop, p. 29).

Keywords: Awkward, dead end, humor, opposite circus, balance, exuberant exaggeration,
human.


https://www.youtube.com/watch?v=t6jwnu8Izy0

Yovropo Broypa@ikoé enueiopa

Ovopdlopar Zrovpovrdakn Mapia kot yevviOnka oto PeBopvo Kprjtng 1o 1966.

Epydomka eni 35 cuveydueva £t 6tov eAMANVIKO 6Tpatd ¢ Babro@dpog texvordyog
AKTIVOAOYOG Kot ™G VTEVOVV OTA EMKIVOLVA VOGOKOUEIOKE amOPANTOL.

To 2020 Eexivnoa va omovddlm otnv AXKT o10 gpyactipt {oypapikng tov (oypdeov
XapBard I'edpyrov ko petd o6to A’ gpyactipt MAvntikng pe kadnyntég tov Ipovtavn Tpavo
Nwkorao kot tov Aovkidon Aovkd.

A6 10 2004 ¢ 2017 mapakorovBovoa pabnpota (oypagiknig Kot GULUETELO GE OLOOIKES
exbéoelg Loypapikng tov oMo Bpilnosiov pe kabnynt) tov wtpod kot (oypdeo ZkAeon
Anunrpro.

Am6 10 2008 ¢ 2016 opydvova kot cvppeteiya oe exbéoeig Loypapikng oto 401 TENA.
Adproo 6Tov EMANVIKO 6Tpatd deKadeg COYPAPIKE £pya Kot OV OOVEUNONKE EDPNUOG PVEin
amd TV NYecio TV EVOTA®V SVVALE®V.

To 2023 mov vamperovoa oto 401 I'ENA empeAndnka v tomobémon 15 yAvmtdv oto
voookopeio, kabmg kot v empéreta tov «I[Topyo Bafély» wa eykatdotaon omd YALTTIKA Kot
Coypapwd épya! Katomy cvvepyaciog tov 401 TENA kot g AZKT yio v dwped twv Epywv.
To 2021 cvppetetya oto workshop otnv AécPo, pa cuvepyasio g AZKT kot Tov povoeiov
QLOIKNG 1oTopiog amoibwpévon ddoovg AEGPov.

To 2023 coppeteiya oTnV TOALOPACTIKY EIKACTIKTY £KOeoM

« ek Totpidegy oty apacoototyio- Batpo to Tpévo oto Pove.

To 2023 cvppeteiyo oe ewkaotikn ékbeon oto Horostasio AOnvav,pali pe 12 Art’s School
students of ASFA with balter.partyteam.

To 2025 ocvppeteiya oto bioart workshop, hybrid arts methodology otnv Ydpa, pa cuvepyacio
tov [” epyaotnpiov yAurtikng AXKT kot tov loviov mavemotnpiov.

To 2026 cvppeteiya oty ékBeon « CUTELLA» otov moAtiotikd yopo PLEX, pe to I
Epyaotpiov 'hvrtikng AZKT.

A6 10 2021 ém¢ 10 2024 cvppeteiya ota platforms g AbMvag .

Eipon pédhog g d1eBvoic etapeiog EAMvev Aoyoteyvov kot kodlteyvav (A.E.E.A.)

Eipon péhog otov opho Unesco.



EPFA NTYXIAKHZ EPTAZIAZ

MAnpodopieg épyou:

e ‘Etog Snuioupyiag: 2025-26

e YAWd €pyou R TeXVIKA: EVA0 poplar (apepikdvikn Aedka), cuvappoidynon pe Pideg kot
TETOAOVOEC, CKAMGLOL GE AETTOUEPELD, YPDUO KOKKIVO OKPVMKO GE AETTOUEPELQ,
KioMa o€ Aemtopépeta, LETOAAKES pOOeg ot EOAvn Bdon , n Bdon KoOvTpa ThakE
Boldoong

e AlLooTACELG €pyou: 250 x 150 cm




NAnpodopicg €pyou:

e ‘Etog Snuioupyiag: 2025

® YAwa €pyou 1 texvikn: EAo poplar (apepikdvikn Aedka), cuvappuoAidynon pe Pideg ko
TETAAOVOEC, OKAMGLO GE AETTOUEPELEG , LETOAMKEG pOdEG otV ELAV Pdom and KdvTpa
mAoké Bardoong

e AlooTAaocelg Epyou: 150 x 150 cm




NAnpodopicg €pyou:

e ‘Etog Snuoupyiag: 2025 - 2026
® YAwad €pyou N texVikn: AKpAkn pntivn Al, Boen avToKIviTOL

e AlaoTAoeLg €pyou: 150 x 80 cm
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MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2023,2024,2025,2026

e YAwd €pyou: 'Oyoc, TnAdg ymuévog Kot Yoo, YaptdvL GUCKELOGING LE ETIKAAVYT
pNTivNG, YOPTOTOATOC, PEMIOA Le emkdAvyT pntivig, ot EOAveg Bdoelc amd KovTpa
mAoKE BOAAooNG e EMKAALYT PNTIVNG, TAEEIYKALS, LETAALO KO 0AOVUIVIO pE EMKAALYM
OeppomAaoTIKd VAIKO, aKpUAKE YpOUOTO, 01 TAYKOL amd KOVTIPpU TAAKE BOAAGONC, PO
vEOV, YOPTi, AKPLALKA, LOADPL, HopKASOPAKL

e Awoctdoeic: 40 x 30, 65 x 45, 65 x 65, 50 x 35,40 x 43, 60 x 50, 40 x 35, 45x15, 53 x 35,
38x22,19x24,30x40,13x12, 17x20, 150 x 30 ,35x50, 20x30 cm
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